Duke's Concert ‘Best In Years 


By MICHAEL LEVIN 


New York—Duke entered his 14th year of concertizing in 
s town last month when the Ellington band played a benefit 
cert for the NAACP at the Metropolitan Opera House Jan. 


. During 88 minutes of music, the shortest concert 


EKE’s 





have ever 
ected with obvious pleasure to 
rything it heard, but came close 
real enthusiasm on only three 
ASTON. 
Many of the musical faults of 
vious concerts were not heard. 
lend, balance, attack and intona- 
on were all better than they have 
n. Clarinetist Jimmy Hamilton 
yed brilliantly, perhaps the 
st of his career, The Carney 
ritone and Brown’s trombone 
re, as usual, excellent. Johnny 
odges played with less sac- | 
arine, more force than he has in| 
» last five years. Tenor man Paul | 
pnsalves, despite rather strained | 
forts to emulate Hawkins, is still | 
» best resident of that chair since 
n Webster left the band. 





| 


Two Drummers, Basses 
Duke used two drummers, Sonny 
reer for special effects, Bill Clark 
pr beat, while Wendell Marshall 
ind Joe Benjamin manned two 
sses. This second return to an| 
id Ellington device had rather 
culiar results in Ring Dem Bells. 
llington and the two bass men 
re playing cut time in unison 
ith the resultant sound boosted 
p high by the mikes that the flat | 
pur played by Greer and Clark| 
idn’t come through. 


iven, the audience? 


| star 


Proceeds From 


L'Affaire Duke 
Go To NAACP 


New York—Duke L naagy ome 
concert at the Metropolitan Opera 
House Jan, 21 was a tradition- 
shattering triumph. 

Ellington’s was the first or- 
ganized jazz orchestra ever to play 
the Met (only other jazz concert 
given there was the Esquire all- 
lineup in January, 1944). 
Duke attracted a capacity crowd 
of 3,600, including 250 standees, 
for a gross of roughly $16,000. 
Net profits were turned over to the 
National Association for the Ad- 
vancement of Colored People. 


Event was attended by many} 


@ 
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Frisco Holds Huge Benefit 
For Critically-Ill PeeWee 





Goodman Six 


To Go On Road 


Hollywood—Benny Goodman is 
reorganizing a sextet and will open 
Feb. 14 at the El Rancho Vegas, 


celebrities both in and out of the| Las Vegas swankspot, for two 
music world, notably Mayor Vin-| weeks. 


cent Impellitteri, NAACP 
Alfred Baker Lewis, Morris Ernst, 
Arthur Spingarn, Mrs. Ruth 
Bryan Rohde, and_ such _ show 


chief | 
| Walter White, Dr. Ralph Bunche, 


He’ll get $7,000 a week for the 
date. His appearances elsewhere 
will probabl 
spots can afford that money and 
it’s reported Benny won’t work for 


| business notables as Ethel Waters,| much less. 


be limited, as few) 


been given the wiry clarinetist in¢ 
an attempt to save his life. The 
docs literally did not know at press- 
time if PeeWee would make it. 
But if he does, he will have the 
memory of one of the greatest trib- 
utes to a jazzman this country | 
has ever seen. | 
On Monday night, Jan. 22, at| 
Doe Dougherty’s Hangover club, 
a monster benefit for PeeWee was 
held. Led by Louis Armstrong’s 
| All-Stars, Marty Marsala’s band 





musicians 


San Francisco—PeeWee Russell may never leave the San 
Francisco county hospital. As this is being written, PeeWee 
is still on the critical list at the hospital where he has been 
since Dec. 31. Blood transfusion after blood transfusion has 


condition was not generally known. 
He had’ been working at Coffee 
Dan’s in an afterhours group here 
for several weeks prior to New 
Year’s, but that job folded. Then 
he was for a time in another local 
hospita}, was released, and planned 
to leave for Chicago but collapsed 
and was taken to the S. F. hos- 
pital. 

There the medics found him suf- 
fering from acute malnutrition 
and a bad case of cirrhosis of the 


}and dozens of local 
|played to a_ sardine-can-packed 
| house till the wee hours. By mid- 
|evening the Standing Room Only 


Despite moments of studied mu-| w, C, Handy, Jack Robbins, and} 
cal excellence, however, at no} [ena Horne. 
oint did the band or the evening 
lly catch fire. All the tried and 


were not yet set at liver. 
After the stories in the papers, 


the idea for a benefit just sort of 


Sidemen 

| writing. 
Brief speeches were made by the! 

mayor, Walter White, and Mrs.| 





Watch for the Jack Teagarden 


e devices were pulled out, done 
ith more attention to detail and | 
resentation than they have in the} 

st, yet the cumulative result} 

s a pleasant but not striking) 
husical evening. | 
Something important and vital 

missing from the Ellington 
nd. Exactly what, it is hard to 

y. The trumpet section, despite 

five high-note experts, at times 
to lack body. The two bass 
en were playing into a mike sys- 
pm hampered by an off-center and 

ping speaker cone. Even tak- 
this into account, the Elling- 
bn rhythm didn’t seem to be boot- 

g the men as it should have. 

Probably the most successful 
orks of the evening were the two} 
ng compositions, Harlem and 
onologue-Duet-Threesome. 


bems 


Pastel Pictures 


Harlem is a recurrent Ellington 
empt to paint pastel pictures in| 
usic. This particular one opens 
ith a muted trumpet figure voiced 
gainst jug-toned reeds in a theme 
miniscent of the work theme 
rt of Black, Brown, and Beige. 
’s the central phrase of the piece, 
pcurs several times. Follows a 
etty clary bit by Hamilton, then 
he theme on Brown’s trombone. 
en into Ellington’s well-known | 
t still delightful stunt of figures | 
ssed between brass and reeds, | 
th Carney working the theme | 
r 


The piece progresses through | 
ban influences, then into blues 
a jump tempo. An abrupt con- 
trsion finds Larry Brown stating 
theme as a hymn, with Pro- 
pe’s clarinet and Harold Baker’s 
umpet taking it up for a full 
itement. The same bass figure as 
ore finishes the piece. 
Monologue-Duet-Threesome was 
clever and entertaining idea 
h delighted the plushily- 
sed crowd. Monologue was a 
ort, three-minute bit of reed mu- 
accompanying the Duke as a 
frator, who recounted the tale 
the young lady who comes to the 
y to make her way, and ends 
taking over her maker. Duke’s 
t personal charm and persi- 
® made it a charming bit of 


(Modulate to Page 2) 





Beneke Book, Properties 


Grabbed By Ex-Manager 


| for 


Rohde. 


|story in the March 9 issue. 





Hollywood—The morning after Tex Beneke’s band closed 


‘at the Palladium here, a moving van hired by his ex-manager, 
|Don Haynes, pulled up at the dancery and hauled off music 
| racks, a portion of the library, and various props. The equip- 





ment was said to be the property 
of Master Music, Inc., the firm 
which was jointly owned by Haynes 
and Tex before their split. 

It was said that Haynes has se- 
cured a court order to attach the 
property, but it was unnecessary 
him to show it, as Beneke 


| offered no objections. 


Said a spokesman for Tex: 

“Tex had just as much right to 
this stuff as Haynes, but he didn’t 
care to make any trouble about it. 
He wants the whole thing settled 
as peaceably as possible.” 

It was understood Haynes also 
had seized other jointly-owned 
property in New York. 

Tex has signed a personal man- 
agement pact with Gabbe, Lutz, 








and Heller, the firm which also 
handles Frankie Laine, Skitch 
Henderson, Lawrence Welk, the 
Trenier Twins, Liberace, and 
Bobby Sherwood. 


Hodges Cuts First 
Sides For Mercury 


New York—Longtime Duke El- 
lington saxist Johnny Hodges has 
signed a contract with Mercury 
records and cut his first sides for 
them here last month. 

Men on the date included Ray 





| Nance, Lawrence Brown, and Son- 


ny Greer. 














Solid! 


New Orleans — From Ed 
poks’ column (titled On the 


are) in the Times-Picayune 


“Lovers of the four-four beat 

theirs via recordings on 
altz Time on WNOE (3:30 
m.).” 





| 





Connie Delivers At The Note 


(favw &) May Aparne) 


Chicago—Connie Haines recently presented their Down Beat poll 
plaques to Oscar Peterson, Flip Phillips, and Bill Harris at the Blue 


Note here. Connie, ap 
at the time, was 


ring at the Palmer House’s Empire room 
le to get up on the stage, but came to lend 


glamour to the scene anyhow. Oscar, Flip and Bill will be going to 
Europe with Norman Granz’ JATP crew soon. 


| sign was out, and Doc had to keep 


| people on the sidewalk until some- 
one left. And few left. 


Other Collections 

At $1.50 each at the door, plus 
a collection later, the trust fund 
| for PeeWee ran upwards of $1,500. 
| Dise jockeys and record stores, 
| which have been taking up collec- 
tions, will swell that total. 
| Dougherty donated the club, 
| which is normally closed Mondays, 
for 26 percent of the door to de- 
fray operating expenses. The mu- 
sicians gave their time and talent. 
Pat Patton, local two-beat bass 
artist with whom PeeWee had been 
living prior to his sickness, is serv- 
ing with Doc as trustee of the 
fund raised by the benefit. Idea is 
to have enough to send PeeWee to 
a rest home when and if he gets 
out of the hospital. 

The whole idea caught on like 
wildfire and received tremendous 
|impetus from disc jockeys and 
newspapers. Fred Wyatt, a local 
| newspaperman, was originally re- 
sponsible for the publicity on Pee- 
Wee’s condition. vine iscovered 
the hospital needed blood donors, 
for Russell, Wyatt planted yarns 
|in all the local sheets on Pee Wee’s 
| plight and the bloed flowed. 

Up to that time, Russell’s critical | 








grew, with Dougherty the logical 
guy to handle it. Armstrong, in a 
typically generous gesture, offered 
to stay over the night after his 
Club 150 job ended to “play one 
for PeeWee,” and he and Jack 
Teagarden were among the many 
who mdde the trip out to see Rus- 
sell in the hospital. 


Broadcast 

KNRc, which normally has a 
wire Sunday night out of the 
Hangover, carried a half-hour of 
the benefit Monday night, with 
Jimmy Lyons as emcee. Life, which 
had shot numerous pix of PeeWee 
at the hospital being visited by 
musicians, covered the benefit like 
a blanket. 

Nappy Lamare’s band, which 
closed a six-week engagement at 
the club the night before the bene- 
fit, had to leave for L. A. for 
Nappy’s TV show, but Brad 
Gowans, who does not play the 
show, stayed behind for the bash 
for his old stand-mate at Nick’s. 

Many other musicians were 
there, a few of whom included 
Meade Lux Lewis, Mary Ann Mc- 
Call, the Walter Mitchell trio, Tut 
Soper, Smoky Stover, Pat Patton, 
Dorothy Bennett, Albert Nicholas, 
and Julian Laine. 

—Ralph J. Gleason 





For Trip To 


|Cab Re-Forms Big Ork 


Uruguay 


New York—Reassembling his big band for a trip to Uru- 
guay, Cab Calloway managed to get many of his original side- 
men back into the fold here last week. He was set to leave Jan. 
31 for Montevideo, where the orchestra was to take part in a 





national festival by playing govern- 
ment-designated bookings. 

Lineup included: trumpets—Jo- 
nah Jones, Shad Collins, Paul Web- 
ster, and Doc Cheatham; trom- 
bones—Butch Burrell and A. N. 
Other; saxes—Hilton Jefferson and 
Gene Michaels, altos; Sam Taylor 
and Ike Quebec, tenors; Eddie 
Barefield, baritone; rhythm—Dave 
Rivera, piano; Milton Hinton, bass, 
jand Panama Francis, drums. 
| Some musicians around town 
kiddingly commented that Cab had 
arranged to leave the country sr 
in time to avoid having to explain 
away the much discussed article 
on musicians and narcotics which 
appeared under his byline in 
Ebony. 

The article, mentioned in the} 
Feb. 9 Down Beat editorial, has 
|caused widespread resentment 
| here. Musicians point out that Cab, 
having recorded and plugged such 








songs as Reefer Man, is hardly 
the one to point a finger at those 
who identify jazzmen with dope. 








James Family 
On The Cover 


Harry James, who is the sub- 
ject this issue in Down Beat’s 
series of “Bouquets to the Liv- 
ing” salutes, poses for the cover 
in a family-type photo with his 
wife, Betty Grable, and their 
two daughters, Vicki, 7, and 
Jessica, 3 (4 on May 18). As 
Charles Emge points out in his 
story on The Horn, their family 
life is a serene one, successfully 
set apart from Harry’s career as 
a leader and musician and 
Betty’s work as a film star, 
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Fans Back To Rhythm Boys Days 


ae 
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Bing s 20th Anniversary Takes His 


| 


Chicago—Celebrating Bing Crosby’s 20th year as a star, three-year tour with Paul Whiteman, appeared as an act playing chef to Bing and Mrs. Crosby, the former D 
and incidentally plugging his new movie, Mr. Music, such at the Cocoanut Grove of the Ambassador hotel in Los Lee. Dixie was a very promising young Hollywood a 
things as Bingsdays, Bingangs, and so forth have been Angeles. This was not long after the first photo in the strip} when she surprised the film colony by marrying 
clamoring for public attention. Though 1931 was not above was taken. The boys, from the left, are Harry Barris, obscure singer in 1930. Third photo shows the present 
Bing’s first year in the music business, it was perhaps the Bing, and Al Rinker, perched atop a couple of St. Louis Bing, with two other veteran jazzmen: Tommy Doi 
start of his great popularity. The Rhythm Boys, after a pianos. Second photo shows the late guitarist Eddie Lang on the left, Russ Morgan on the right. 
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4 Ro: he Rio Grande, . f 
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: piece, must have sensed a lack of ae H 

program music. the flaming musical conviction plunge of Spike Jones, the man 0 

ne was a tour de force between | which for so many years has made pon Tae — Rng ~~ than New York—Show business circles here are agog at the regc"tY © 
amilton’s clarinet and Marshall’s| even Ellington one-niters a musical | @2Ybody with his own brand of percussions of Josephine Baker’s recent sensational sojo ask e 


bass. Include 4 actly | eve musical mayhem, will take : > . ms . 
s neluded were perfectly | event. ve Chicago wa NBC-TV _ Favs in Miami Beach. Many racial barriers fell as a result of clauseg [f Dr. 


executed staccato duets at a tempo/| He is still Duke, if only by vir- canal H 
which would have taxed Jimmy] tue of immaculate ‘technique in the | _, Deal set up for the unchallenged insisted on by Miss Baker before she signed her contract. Asa **"¢ | 
Blanton, as well as some of the| use of the orchestral palette. King of Corn is a one-hour show, - - . — result, local conditions for N matter 


most effective melodic playing] Whether the < which Jones was putting together sicians ll his po 

} 5 > e actual hues of the _ we Cc bb T | musicians as we as custo | 
Hamilton has ever displayed in| paints themselves will change is at writing from the various acts Le) rumpeter | may take a permanent turn for f of Ha 
concert. |something only he can know at and routines he carries as a part better. It n 
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antemaniemat i — w ve tome THE CONCERT IN DETAIL $40,000 for the package on a one-| New York Dave Page, a/ tional hit that numerous New Yorgand ¢ 

.— x Fr. Some CANcing | @ The Mooche shot basis. talented but unemployed trumpet | agents flew down to persuade hem "amed 
by Peter Green, Julian Swain, and} An old Ellington favorite, worked over The Jones t ve will b . 7 E i i i Billy } 
Ann Henry to the old triangle as | here by Quentin Jackson, trombone, Ray 4s . — — . 2 ae: player whose wife had threatened | to sign an exclusive America ay 
Duke put it The dancin a wei rd Nance on the famous Bubber Miley solo, niting in the Chicago area during to leave him if he did not give up booking deal. Among them wi the te 
mixture of ballet wo de nd and Procope's subtone clarinet against| the period of the telecast, which the music business, committed sui-| William Morris Jr. U.S.A 
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ive, at all times was completely As always, with Nance doing the vocal . : : 

: . I ’ —_ ae kitchen range and turning on the| the swanky first- night audiencegj H 
rhythmically effective—more than|seetion and extending his trumpet from ms ge & ad a 4 ted cht at arry 
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Ellington format of concerto num- album, backed by strings. It sounded infi-| 65, more flashy tenor, most of which didn’t oy cldridge. juring the last S a resu t, during her wee up hi 
bers, plus groups for Al Hibbler mitely better here with the Ellington muted | come off. couple of months he had worked! the Copa City club two other spot] fame 
vocals. Duke's phn — Rav ee ee ee Sees Shectoms occasionally with Arnett Cobb, but| the Celebrity club and the Cottom§ qualifi 
Nance’s antics Edward Re © ce | Fourteen-minute piece described above |had been despondent about the} club, decided on an interracial a¢§ crimin 
rvs tagenell + ag wash ete 1 > eeeanee . | aa eu lack of steady work. It was his| mission policy. sure | 
kept saying We love you madly A section of the 1945 Perfume Suite,| @ Controversial nies » Caroly 7 | - . . 
to the crowd all the way throu rh | with Cat Anderson beeping the high ones. A two-part bit, the first part of whieh 11-year-old daughter Caro yn w ho La_ Belle Josephine, who have ; 

& , ’ OUh,| with all the budding Maynard Fergusons| Ellington labeled as a “fourth dimensional” | discovered the tragedy. Page was| turned to Cuba after her week #™ For 
his choice of phrase no doubt! around, this sort of thing isn’t impres-| representation of what w ing on in| 27 . ‘ : T . 
moulded by his new Columb Dina oaktan= ate Gem, while Ge coco past wes © 37. Copa City, flies back to the U. Si ficult; 

c amd gytcocntl ‘ . depiction of the earlier clements of jass. SER | Feb. 20 and may hit New Yorkgj 
ord of approximately the same/| ear he Rio Grand | Dek , . : : - : 

. ’ . ose of the Ric Grande | Duke labeled them Later and Before My| George Hoefer will write a Bou-| Her personal manager is 
name The bey Brown blowing good sliphorn. | 7; The & d ith ich. | . - I 3 - 
‘ nae ants Edeb stents Gian ta EEE bee ge eo Gret started out w a tick-/quet to Jack Teagarden for the} Schuyler of Copa City, who 
- ” > ™ —>" = » ore ore == teck theme in brass, then inte a somewhat A M ? ~ 
No Flaming Conviction the beckground Kentenich mass ¢rectment, moving tnteo | March 9 issue of Down Beat, on| responsible for arranging 
. ‘ ea : a basses and piano voiced in thirds. The piece | sale Feb, 23. j}unique non-discrimination deal. 
Bn | > Beromay ay — a Bw ? se Ry ey pop tune, vocaled by lacked definite theme or distinctive treat- * s ’ 5 . res : 
rt— yas r better an| y, . >, =e, 
many Duke himself has put on the ae Se =? De el: wchpede 4 Time was simply a mixture of some old 
< ‘ | tunes, using Precope, Jackson, and Baker 























n Sailfish Flip For Phillips 














| 
| cope’s soprame saxings. Mixed in were such 
- tunes as Running Wild aud Tiger Rag. Light an Sa 
MG&i Welcomes The Woodchopper || i=)... iin i eiacit oe my 
Ppp important, though it certainly shows some- 
ene has badgered Ellington to put «a 
Dixieland touch inte the band! 


@ Violet Blue 

Typical Hodges slow blues, but without 
the usual strong theme. He drew enough 
ef a hand to rate an up-tempo encore. 


as a New Orleans tric, followed by Pro- Eve 


@ Monologue-Duet-Threesome 


Described above. 


@ Albert Hibbler 

This is ome phase of the Ellington band 
I don’t even pretend to understand. To me, 
Hibbler is simply dreadful. He plowed his 
way through a new Duke record, Build That 
Railroad, Lover Come Back to Me (with 
Nance fiddling in the background), S'posin’ 
(backed by «a drag-tempo Dixie back- 
ground), followed by two seemingly-unend- 
ing ballads, Danny Boy and Trees. 


@ Duke Ellington Piane Medley 

Came this imevitable conclusion, the $25,- 
000 wrap-up (that’s Duke's ASCAP fee) of 
the man playing his own tunes at piano. 
This time he started with Don't Get Around a 
Much Anymore, went through Sentimental 
Meoed and Moed Indigo, with the famed tric 


bass clarinet, rather than trumpet, trom- 
bene, and subtene clarinet, followed by 
Beginning to See the Light, Sophisticated 
Lady, Caravan, Solitude (on which the band te 
got a geod blend), to a walkout on / - 
Let a Song mixed with Don't Cet Around 
Much Anymore. 


this time made up of two trombones and \ 
ort , 





New York—When Jazz at the Philharmonic’s tour ended a co 
ie Rieaty: Mitn | of months ago, Flip Phillips went down to Acapulco, and this is t 
ore Strietly for laughs, Nance clowned and| catch he and Mrs. Phillips made (that’s Flip’s wife on the left). The 

Les Angeles—Woody Herman's first record date for his new label, | <apered through this one. The music was! tenor man is currently touring with a group composed of trom 
MGM, was as leader on a session spotting Billy Eckstine’s vocals and | **'*¢ the sme way. Bill Harris, pianist Gene DiNovi, drummer Billy Exiner, and ba 
Pete Rugolo’s arrangements. His workout with Eckstine was followed | @ Blue Skies Joe Shulman. They have completed engagements at the Blue Not 
by a date all his own in New York the following week, naturally also |. Comc*tt closer, formerly dome under the | i, Chicago, Club Harlem in Philadelphia, and may head on tow 


tithe of Trumpets No End with all the + 
for MGM. =a. "=| Toronto next. 
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Young Harry With The Mighty Haag, Plus Later Views Of The Horn 


Seal ten 








fl 


Chicago — A horse fancier from early youth, Harry 
James posed on this pony when he was traveling with his 
family in the Mighty Haag circus. James’ father led the 
circus band; his mother was an aerialist. The senior James, 


now operates a music school in Beaumont, Texas. The 
second photo was taken during the first year James had 
his own band. Locale was the Off Beat club in Chicago, 
and guys were (left to right) Ralph Hawkins, James, Jack 


at the time. Gag in the third photo is Vido Musso’s audi- 
tioning for job as girl vocalist in James’ band. Vido is 
singing I’m Nobody’s Baby to the evident annoyance of 
hassist Thurman Teague, guitarist Benny Heller, and the 


who started Harry on drums, and later taught him trumpet, Palmer, Frank Sinatra, and Truett Jones. All James boys maestro himself. He didn’t get the job. 


James Still Fronts Crack Band 


By CHARLES EMGE This writer, who heard him first| after that of Goodman. 


; ; The trumpet player from Texas 
(Ed. Note: Harry James is the 11th Jazzman to be profiled in Down | with Pollack in 1936, recalls that 


| 
But with Goodman on top and| had made up his mind which way 


ing of 


ha 


Beat’s “Bouquets to the Living”’ series.) | 

Hollywood—Take a walk along Main street in almost one 
city or town in the U. S., buttonhole the citizens one by one, 
ask each to name “the greatest trumpet player in the world.” 


If Dr. Gallup ever gets around to that subject and samples the 


state of the public mind on the ities — 
matter, it’s a pretty good bet that a lot of people thought I was 


his pollsters will bring in the name 
of Harry Haag James. 

It may be recalled that the good 
Dr. Gallup reported recently that, 
though the readers of Down Beat 
and other music magazines had 
named their favorite singers as 
Billy Eckstine and Sarah Vaughan, 
the top singers on Main Street, 
U.S.A. are Bing Crosby and Dinah 


cial trick. Well, the truth is I just 
felt that it sounded good that way. 
it turned out to be a hit. Peo- 
liked the 
did 


So 
ple 
band) 
line. 

“However, our big selling rec- 


knowingly striving for a eee 


idea and we (the) 
more along the same 


he played a wild and exciting horn, 
with one cheek puffed out like a 
balloon—a mannerism he elimi- 
nated when he stepped out as front 
man of his own band. 

Harry recalls the Goodman days 
with just a touch of nostalgia in 
his voice. “There was a _ great 
spirit in the band in those days— | 
not so much tension. And we 
didn’t try to cut each other—either 
on the job or at sessions after the 
job. We were just good friends | 
who enjoyed working together.” | 


Soloists Were Tops 
The Harry James story is part} 


making scads of money, the “jazz| he was going and what he wanted 
critics,” to whom Goodman had/|to do—and in that he set an 
been a hero after his “swing mu-|example that is worth noting by 
sic” of 1935-36 had revolutionized|all professional musicians, par- 


the music world, began to discover 
that Benny Goodman “wasn’t real- 
ly a great jazz clarinet player” 
after all. Harry, the kind of chap 
who always knows what time it 
is, didn’t miss that moment either. 
He says: 
‘Don’t Like Success’ 
“These so-called critics 
like anything or anybody who’s 
successful, They can’t hear any- 
thing in music unless it’s played 


ords over the years have not been! of an era in the dance band busi-| by musicians who are drunk or 


the ballad numbers but the 


don’t 


ticularly the youngsters coming 
into the business. Harry James de- 
cided what he wanted to do, did it 
| well, and hasn’t wasted any time 
}at the wailing wal! because he is 
}no musical hero to the “jazz 
| critics.” 
Never Objected 

If he was inwardly irked at 
|}the unanimous disapproval ex- 
pressed by the critical fraternity 
|when he was selected to sound- 
| track the trumpet solos for Kirk 

in Man with a 


| Douglas Young 
Horn, he never sounded off about 
it—in public, anyway. 

so we meet Harry Haag 
James today as a young man of 


UL jump | ness—an era that has passed and | down-and-out.” 
Shore. arrangements, things, for example,| which may never be seen again.| Whether it was calculated or 
Question: Where does that leave| like Trumpet Blues.” |It was an era when instrumental| not, Harry James was among the 
Harry Haag James? | soloists—not singers—caught and/| first to sense that the jumping, An 
| held public acclaim. Benny Good-| driving swing-style of the Good-| 


nt was 
mingled 
t audiene 


t, and t First Powerhouse 
’ 


sited 


neeting an} 


her week @ 


other spot 
the C 
erracial 


Answer: Very happy. 


A good many youngsters, those 


Has to Decide whose interest in the music of the 
Somewhere along the line every| day dates back only some 10 years 
professional musician has to make| and less, barely know the Harry 
up his mind whether he wants| James of the late ’30s, the period 
fame and fortune, or the un-| When he sat with Ziggy Elman and 
qualified praise of that small, dis-| Chris Griffin in the Benny Good- 
criminating group who are pretty| man band. It was the first of the| 
sure that they—and only they great “powerhouse” trumpet sec- 
have an unerring sense of values.| tions, and the Harry James of that 
For Harry the choice wasn’t dif-| day was hailed as one of the great 
ficult; in fact, as he tells it, it} hot trumpet players. 
just came naturally. He was a young fellow just out 
“That ballad style that I intro-| of Texas (though he was born in 
duced on You Made Me Love You:| Georgia) by way of Ben Pollack. 








Chicago—The year 1941 was a musical one around the 


man’s astonishing rise to an ex- 
traordinary eminence as an in-| 
strumenta! soloist and bandleader, 
had set a pattern that others were 
to follow, but few with the same 
degree of success as did Harry 
James, who made his debut as a 
leader under the personal and fi- 
nancial sponsorship of Goodman. 

That was in 1939. The band 
business was booming, and Harry 
James and his new band boomed 
with it. “Swing” was still the 
word of the day, and the original 
James band naturally was modeled 


in 1941 on the second anniversary of the James band, 
spots from the left: bassist Thurman Teague, drummer 


man era was not enough to keep 
the cash customers in line. Hot 
clubbers of the period (around 
1941), many of whom were still 
arguing over whether James was 
as great a jazz trumpet player 
as Bunny Berigan, were horrified 
when he released You 


like Sleepy Lagoon, I Cried for 


You, I Don’t Want to Walk With-| 


out You, and others, in which the 
syrup grew thicker as the sales got 
bigger. He even added a string 
section! 


trumpeter Al Stearns, 
fingers as a prop to 


Made Me|\ 
| Love You, following it with others 


means and standing in the com- 
munity, the kid who spent his boy- 
hood traveling with a circus in 
which his dad, as everyone now 
knows, led the band, and his 
mother performed as an aerialist 
(up to a month before Harry ar- 
rived, just as the show rolled into 
Albany, Ga.). 

The fact that he is married to 
one of the highest-salaried movie 
stars in the business doesn’t make 
news or provide copy anymore, 
mainly because Harry and Mrs. 

(Modulate to Page 18) 


LA 


mI ' 


and prop man Al Monte 
demonstrate the age of 


the bend. 


20th Century-Fox studios in Hollywood. Harry James and 
band appeared in Springtime in the Rockies; Glenn Miller 
and crew in Orchestra Wives, and Sammy Kaye and troupe 
™ Iceland. Here they do an instrument switch, with James 
eyeing Miller’s fingering on that trumpet, and Miller keep- 
'™g a close watch on Kaye. Sammy seems to have —_ 
© do watching his own work. Second photo, taken early 


Mickey Scrima; James; trombonist Harry Rodgers, trum- 
peter Claude Bowen, trombonist Dalton Rizzato, guitarist 
Benny Heller (hand in mouth), altoist Claude Lakey; ar- 
ranger Jack Mathias, pianist Al Lerner, trumpeter Nick 
Buono, manager Don Reid, trombonist Hoyt Bohannon, 
tenorist John Mezey, vocalist Dick Haymes (far right), 


Third photo, taken about four years later, shows James, 
two vocalists, and two star sidemen. Tenorist is Corky Cor- 
coran, trombonist is Juan Tizol, and the singers are Buddy 
DiVito and Kitty Kallen. Band was playing ai the Astor 
Roof in New York at the time. Corcoran and Tizol, of 
course, are still with Harry's band. 
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Steve Allen A Mean Man 
With Either Gag Or Piano 


By RIA A. NICCOLI 


New York—You get four people from the studio audience 
to come up on stage—you get each one to play a single note | army, but had his left eardrum 


on the piano — then you sit 


down and proceed to write a 


salable song around those four unrelated notes for your 


video audience. That is, you do if? 


you're Steve Allen. 

WCBS-TV’s Steve Ailen Show 
goes on five nights a week for a 
half-hour each time, and has 
neither script, stars, nor special 
format, though it is rehearsed 
sketchily for 1% hours each day 
before it goes on. It’s hard to say 
whether Allen is a good musician 
who can kick a gag around, or a 
good comedian who’s handy with a 
tune, since there’s plenty of evi- 
dence to back up ether statement. 
Born in New York, Steve had been 
fracturing Hollywood radio au- 
diences for quite some time when 
CBS lured him back east. 


Previous Two 


Till now, his only two ventures 
into television were two California 


programs, on one of which he ap-| 


peared as a be-overalled “homely- 
philosopher” type, and on the other 
as a wrestling announcer. The first 
one fell through because Steve is 
too. much the sophisticated co- 
median to be homegpun, and the 
second one—a tremendous success 
because his wrestling descriptions 
were so joyously garbled—had to 
be given up because the wrestlers 
wanted a percentage of the tele- 
vision take. 

The first 15 minutes of the Allen 
show consists of music and a guest 
star—usually from the music 
world—while the last half finds 
him wandering down into the 
studio audience (which he calls 
“the snake pit”). In several ar- 
ticles, writers claimed that Steve 
uses “plants.” Once and for all, 
let it be known that the people he 
talks to are not plants at all, and 
it has been proven beyond doubt 
that they are just as surprised as 
they look. 

Has Top Guests 

Sometimes Steve plays what he 
calls “parlor piano” and sometimes 
jump. He generally tries to have 
some well-known band figure ap- 
pear on the show, and occasionally 
he, the studio orchestra, and the 
guest-musician to go into an im- 
promptu jam session. Musicians 
who have played on his show in- 
clude Woody Herman and Buddy 
Rich, though he also has as guests 
people—or animals!—from the less 
glamorous walks of life. 

Song pluggers, housewives, res- 
taurant owners (one of whom once 
sent him a full-course meal which 
he ate onstage), and clerks have 
often split a joke or a tune with 








Meyer Mouthpieces 
Clarinet and Saxophone 
These fine rubber mouthpieces come 
in a great variety of facings and 
chambers. They will help you over- 
come many difficulties encountered 

in modern playing. 





FREE CIRCULARS AVAILABLE 
At your Dealers or 
write direct to: 
MEYER BROS. BOX 145 
Queens Village, N. Y. 




















Manhattan 


Televiewpoint 


By Ria A. Niccoli 


| TELEVIGNETTES: Barry Shear, 
|technical director 
blown out of the music business in- 
| television. He played clarinet 

d sax in bands around town be- 








| their composer host. 
consists of Paul Kohane, 
plays trumpet in addition to con- 
ducting; Ed Shaughnessy, drums; 
Hy White, guitar; Tony Aless, pi- 
ano, and Sam Shoobe, who alter- 
nates with Sid Weiss on bass. All 
of the boys have been playing for 
CBS on different shows, but it’s 
the first time they’ve all been to- 
gether and they allow as how it’s 
been a very happy merger. 

Among the hit songs Steve's 
written are Cotton Candy and a 
Toy Balloon, Let’s Go to Church, 
and An Old Piano Plays the Blues, 
which Nat Cole recorded. 


} 


None Written 


Though none of the show is ac- 
tually written, there is a _ staff 
which consists of Steve's right 
hand and general factotum, a gal 
named Chandler, who answers all 
the fan mail, takes care of ap- 
pointments, handles studio au- 
dience tickets, checks on audience 
reaction, and in short—indis- 
pensable. Also, there are two fel- 
lows named Hank Leeds and Al 
Span who handle and smooth out 
all production details. 

Perhaps the most outstanding 
thing about Steve is his always 
wanting to do things differently 
than they’ve been done before, and 
to date he’s been extremely suc- 
cessful with it. He plans to have 
more and more great musicians on 
his daily half-hour, and is definite- 
ly but unobtrusively, priming the 
“man-in-the-street” to an appre- 
ciation of good music. 


iS 


of DuMont’s| 
| Ambassador Theater, was literally | 


The combo that plays with him| 
who} 


a — 


|fore World War II, then joined 
| Skinnay Ennis’ band while in the 


| blown out, so that was that. Want- 
|ing to stay as close to show busi- 
|ness as possible, he went into in- 
|fant TV and grew along with it. 
| Now he is invaluable to televised 
}music programs ... Milton De- 
| Lugg has become so used to work- 
|ing with Jerry Lester on WNBT’s 
| Broadway Open House that he 
|}only works the three nights Jerry 
does; Matty Malneck plays the 
other two . . . Perennial teleguest 
Woody Herman hasn’t worn a pair 
of store-bought shoes in years; his 
| father makes all of them for him 
jeu of such exotic leathers as 
ostrich and alligator. 

Lee Pockriss, in charge of 
choreographic continuity & dra- 
matic cues on WABD’s Arthur 
Murray Show, is a pianist-com- 
peser in his full time  < 
WCBS-TV’s Mindy Carson didn’t 
have enough money handy to buy 
a hat she coveted recently, so a 
friendly salesgirl bought it for her 
on the strength of her honest 
face! Mindy was back the next day 
with the money and a big bottle of 
perfume, but to this day—unless 


she reads this—the gal doesn’t 
know for whom she was Good 
Samaritan. 

BACKSTAGE: After a telecast, 


Frankie Carle was accosted by a 
member of the studio audience 
who wanted to know the name of 


the instrument in his band that 
looks like an overgrown clarinet. 
Upon being told that it was a 


bassoon, the youth turned to his 








HAND PAINTED TIES 


Choice of any instrument 
State colors 


$2.50 ec. WILFRED STUDIOS — 
Sond check The Laueuas stam, || @- GC. JENKINS CO. Decatur, Illinois 
or M.O. to SPRINGFIELD 8, MASS. 





| Kid ‘Band In The Making’ On TV| 


Ty 











Hollywood—One of the amateur crews from southern Californiy 
high schools and junior colleges competing on KFI-TV's Bands in the 

| Making show was Ronnie Broadwell’s unit from South Gate high 

| school. Broadwell’s orchestra, shown above, was a recent high score 

| on the program. That's Broadwell with the baton, and KFI producer 
Carl Arnold at the mike. 


companion and said—in all{and could certainly be 
seriousness — “See, I told ya it/| classed as musical competition, » 
| was a bazooka like Bob Burns used| now Jackie can “play” the trum 
|to play!” .. . Once, when r- pet whenever he likes. 

| man ackie Gleason announced he! Vaughn Monroe has been tele 
| was going to play 7 Love You | vision-conscious for several yean, 
| Truly on the trumpet, he found a|and actually a good many of his 
union representative waiting at} numbers on his weekly video 
rehearsal to prevent the playing of | have been previously tested w 





never 





|}same without benefit of union! he was on the road... . Overhean 
jeard. Asked Jackie, “Have you/ at rehearsal: In order to point w 
| ever heard me play the trumpet?”| a gag, a certain comedian kept e. 


and produced a sample. The hor-| horting the trumpet player in th 
| rified official admitted the comic! studio band to play an “octay 
| would never get a card that way,! higher.” “An octave!” screeched 








Jen-Co Celesta and Celestette 








Mr. Gene Bell of WDZ 


playing organ and celestette 


Jen-Co Celesta used by topnotch enter 
tainers, including Milt Herth, Adrian 
Rollini, George Shearing, Pedova Trio 
of New York, B.B.C. in Toronto and St. Olaf Choir and Orchestra. Add to your 
organ and piano combos with a finely constructed celesta or celestette. Celestette, 
small, easily carried, can be placed on stand to play while seated. Both instru- 
ments can be used successfully for radio, studio, orchestral work, and in the home, 


See your local music dealer for Jen-Co Products 


































ALVIN 
STOLLER 


featured star with 
JERRY GRAY 
and his orchestra 


Alvin Stoller's sparkling drumming with the wonderful Jerry Gray band can 
be heard regularly over the air on “Club 15" and on Gray's sensational 
recordings. 


His drums, like those of most top professionals, are WFL's because he knows 
that all WFL's are made under the personal supervision of Wm. F. Ludwig, 
the first with the finest in percussion for over fifty years. 


Send for NEW 1951 4-color catalog today! 


WFL DRUM CO. 








1728-34 North Damen Avenue, Chicago 47 





1, Ml. Subscription $5 : 
. . o 

edvance. Same price to all 
vetes $4 @ year. Change of 
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—— 


the harassed musician, “Why, even 


Maynard Ferguson couldn’t go 
that high!” (They finally com 
promised.) 


VESTPOCKET VIEWINGS: An 
oral and visual delight was pixie 
featured Bettie Clooney as she 
handled the production number No 
Dice on the CBS-TV Vaughn 
Monroe Show—which may be the 
reason several variety show pro- 
ducers are wrangling over her as 
a permanent guest ... The way 
they introduced the _ individual 
members of Frankie Carle’s crew 
on a Cavaleade of Bands program 
was to have each come up and sing 
a line from The Thing, with Cli 


Jackson stealing the show. . . An 
absolute must for all musical nos- 
talgics is WPIX’s Giggle Movie 


Theater, which features old come- 
dies tied together by Dick Col- 
lier’s hilarious piano-pounding in 
the oldtime silent movie technique. 








—_—— 


ensemble of its 


making musical 








his own right. 





























Hollywood | 
Teletopics | 


Jan Stewart, young singer discovered in 
Texas by Bullets Durgom and set with Har- | 
ry James as vocal feature, signed by Bill 
Amson as regular feature on his Glancin’ 
at Anson KTTV show. Blond songstress, 
who will continue to appear with HJ on 
his weekend dates in this territory, is 
backed on show by Anson's instrumental 
group. (Monday-thru-Friday, 11-12 p.m.) 


Dizzy Takes Combo 
On New England Tour 


New York—Dizzy Gillespie took 


his combo on a tour of 


New 


Eng- 


land following his date at Bird- 


Heath, bass; 


and Art Blakey, drums. 
Alexander doing the booking. 


|land. With him are Milt Jackson, 
vibes; John Coltrane, tenor; Percy 
Ray Bryant, piano, 
Willard 








Eddie Cletro, guitar, and “His P 
Boys” set as regulars on KECA-TV's new 
rustic rhythm opus, a three-hour layout 
tagged as Foreman Phillips Roundup. Eddie 
has Don Weston, guitar; Johnny Stout and 
Joe De Rose, fiddles; Chris Quimby (it's 
Miss Chris Quimby), bass; Bery! (also 
Miss) Harrell, steel guitar. Also on the 
show as regulars are the Saddle 
(Hank Caldwell, bass; Jim Widener, guitar, 


Kings | 


and Tex Ateheson, fiddle), vocal-instru-| 
mental combo. (Sundays, 1-4 p.m.) 

Rex Koury, busy TV organist, added 
new stint to schedule with KECA-TV's) 


recently-launched aud-participating entry, | 


It Could Happen to You. (Sundays, 7:30- 
8 p.m.) 
combo now reaching all 


Nappy Lamare 
via KTLA's telescriptions 


parts of U. 8. 


of their Dirie Showboat stint 


Van Alexander's aides on his new KLAC- 


TV Monday-through-Friday show, Take 15 
Nellermoe, 


(6:45-7 p.m.) are 
and Gene Englund, 


Jerry Gray and bandsmen picked up extra 
during 
filming at Jerry Fairbanks studios of Club 
15 airshows. Two versions of show, a 15- 
were canned at 


coin (audition 


scale) 


ee 
bass. 


minute and a 30-minute, 


sponsor's expense. One or the other is ex- 
to be on TV nets next fall. 

Phil Ohman with society-style ork from 
Beverly Hills hotel added to roster of bands 
release via 
Snader’s telefilm series. June Merrill han- 
died vocals with Ohman unit for Snader 


pecte 


now available for 


telepix. 


TV 


test 


guitar, 


tele- 


Lou 


Mary Ann McCall! 


| 


'Pacted By Decca | 


Hollywood—Mary Ann McCall, | 
ex-Woody Herman vocalist who} 
more recently has been doing a 
single, has been signed to a Dace | 
recording contract. Her first sides | 
will be cut in Hollywood this 
month, with backing by a Sonny 
Burke-organized band. 

Currentl at the Oasis, Los 
Angeles, ary Ann opens at) 
Top’s, San Diego, on Feb. 20 for 
1% weeks, and will play the El 
Rancho, Las Vegas, for two weeks 
starting March 1. 


“Big T” (Jack Teagarden) will 
be the 12th subject in Down Beat’s 
“Bouquets to the Living” series. 
See the March 9 issue. 





Acclaimed by critics as the outstanding 


kind in the country, the 


Chicago Symphony Woodwind Quintet is 


history in its concert and 


clinic appearances throughout the country. 
Each member is a key musician with the 
Orchestra and an unusually fine artist in 


The Quintet has won wide recognition for 
its variety of color, tonal balance, dynamic 
effects and general musical excellence. The 
zest and expression with which they play pre- 
sents a new musical experience to the listener. 


the 


1) Sees 
ae? 








Edward Wallerstein e to 
remain as consultant to S after 
Jim Conkling took over as prexy 
of Columbia records on Feb. 1... 
Jimmy Petrillo was made a vice 
president of the executive council 


of the American Federation of 
Labor, succeeding Joseph N. 
Weber, president emeritus of the 


AFM, who died recently . . . Ralph 
Flanagan and his ork traveled 
25,000 miles in 1950, visiting 139 
cities in 26 states. 

Axel Stordahl’s chores as ar- 
ranger for Frank Sinatra obliged 
him to post the honeymoon 
after he wed pretty June Hutton 
in Greenwich, Conn., on Jan. 20. 
. « « Dianne Payne, cover subject 
for the Dec. 29 issue of Down 
Beat, is in the second of a six-week 
stint at the Vine Gardens in Chix 
cago... Buddy Johnson and Cootie 
Williams are back at the Track 
again, the Savoy ballroom in Har- 
lem . . . The Modernaires signed 
with Coral records. 

Mary Mayo had three bandlead- 
ers on her last Capitol record 
date; Al Ham, conductor of the 
date; Billy Butterfield, trumpet, 
and Buddy Morrow, trombone.. . 
The Gene Howards (he’s press for 
Kenton and others) expect the 
stork about March 1... James 
Hart feted the press at the Sher- 
man in Chicago to introduce “Mr. 
88,” a piano with a special bar 
around the top, seating 12 guests, 
to hear Hank Shank tickle the 
ivories. Hart designed it. 


Cab Calloway, before heading 
for Uruguay broke in his new band 
at the Pelham Heath inn, Bronx. 
. . « Marjorie Whitney is back in 
the music biz, and her first job 
was a record date with the King’s 
Jesters, the group she started with 
several years ago. Since then she 
has headed her own band, sung 
with the Four Notes on the Fibber 
& Molly show, and with several 
bands, the last being Jerry 
Wald... Una Mae Carlisle set for 
the Versailles (NYC). 





The Chicago Symphony Woodwind Quintet is comprised of, left to right: JEROME STOWELL, clarinet; 
WILBUR SIMPSON, bassoon; PHILIP FARKAS, French horn; RALPH JOHNSON, flute; ROBERT MAYER, oboe. 


ALL MEMBERS 
; 0 Syngphony Wasduriond Cuutol 


PLAY CONN INSTRUMENTS 


See your Conn dealer for further informa- 
tion about this amazing group...and for 
demonstration of the Conn instruments they 
play. No obligation. CONN BAND INSTRU- 
MENT DIVISION, C. G. Conn Ltd., Dept. 271 


Elkhart, Indiana. 





Ralph Flanagan touting Nat 
| (King) Cole’s platter of The Magic 
| Tree, which was written by one 
of Ralph’s managers, Herb Hend- 
ler, under the pseudonym of Char- 
lie Snider . . . Kay Penton, once 
a BG vocalist, is making a come- 
back at the Chantilly in Green- 
wich Village ... Jerry Newman 
bought back his Charlie Christian 
| sides, recorded at Minton’s, and will 
| reissue them on LP under his 
| Esoteric label . . . Richard Hayes 
|and Roberta Lee are in the new 
|Ben Blue show at the Martinque 
| in Manhattan. 


Dunham Disbands, 
Joins Mann Ork 


New York—Sonny Dunham has 
disbanded his orchestra to join 
Bernie Mann’s new All-American 
| band as a sideman, beginning with 
|Mann’s opening at the Roosevelt 
| hotel here Feb. 19. 
| Dunham is the second ex-Casa 
| Loman to join Bernie, the other 
| being trombonist Billy Rauch. 


| | 
‘Capitol Songs, Inc., 
Bought By Goldsen 


New York—Song publisher 
Mickey Goldsen has acquired all 
the outstanding stock in Capitol 
| Songs, Inc., and the Criterion Mu- 
|sic Corp. from Glenn Wallichs, 
Johnny Mercer, and the estate of 
| the late Buddy DeSylva. Tunes in- 
|clude such as Dream, G. I. Jive, 
| Pretending, and many others. 

Name of Capitol Songs will be 
changed to Michael H. Goldsen, 
Inc., and the firms will continue to 
publish pop turtes. 
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SWINGIN' THE GOLDEN GATE 


Frisco s N.O. 


Swing Club 


Reopens, Ciro s Shutters 


By RALPH J. GLEASON 


San Francisco—By one of the st 
city’s night club business has ever seen, 
convicted on a narcotics charge followi 


quirks of fate this 


a sensational ar- | 


uis Landry, who was ja 


NEWS—FEATURES 


| Doc thought he could afford to part 
E so the final 


resstime chojce 
was Marty Marsala and the odds 
were six, two, and even that he 
would open. Doc is still hot for his 
house - band - with - visiting - 
man - of - distinction idea, but is 

| booking in Muggsy and Muggsy’s 

|own band for six weeks starting | 
| ‘April 24, 


teen weeks at the club, is staying} 


on. 
Johnny Wittwer may take over 
for Wally Rose in the Bob Scobey 

Murray Arnold, Freddy 


| Martin’s s pianist, had a frustrating 


rest and trial last year, reopened his New Orleans Swing club |experience when the band played 


im late January as Joe Ross found 


it mecessary to shutter Ciro’s and/and a Peep (Roberta James, pi- 


look for a buyer! 

Landry, still out on bail pending 
an appeal on his conviction, forked 
up $1,500 to the union for back 
debts, made a deal to pay off the 
balance montkly, and opened with 
Hadda Brooks as his attraction. 
Hadda, incidentally has jumped 
from the $200-plus class which | 
was her stipend last time ‘round | 
here, to a fat $750 a week. 


Nellie to Follew 

She closed at the club Jan. 31) 
and, at presstime, Landry claimed 
to have Nellie Lutcher opening | 
Feb. 2 for two weeks with other! 
name talent to follow. 

Ciro’s, which has housed some 
of the top names to hit this town, 
has made money with those 
names, but lost in between. The 
club owners, Joe and Frieda Ross, 
have felt for some time they might 
be better off with a local band 
policy despite the loot in the 
“names.” You have to kill your- 
self to make it during those one 
and two-week hassels. 

An impersonator, Arthur Blake, 
was the last “name attraction” 
Ciro’s boasted. He did well for a 
while but folded like a sprinter at 
the eight pole. Following Blake, 
the club had Teddy Bunn and a 
small group, which frequently out-| 
numbered the customer two to one. 
A whole flock of talent has been! 
offered the spot for later this) 
spring, but the Rosses have eyes | 
for sellin ng (which they did once 
eae to Dutch Nieman) and may 


“BAY AREA FOG: AREA FOG: Two Beaux 


YES! = ==5 


Students (including veterans) are trained solely 


full-time music education 
right in the heart of 


school positions. A large percentage of the student-body is currently earning money while in train- 
Over $26 million was earned in 1949 by union musicians in Hollywood local #47. 


ing. 
stations now use new talent continually 


Recorded weekly by the full dance band and 
show with original music by students. Students 
the school. New terms the 2nd of Jan., 
esting catalog and a free subscription to 


HOLLYWOOD-WE 


OF M 


6226 YUCCA ST., HOLLYWOOD 28, CALIFORNIA 


ALEXANDRE 
FRENCH 
CANE 
REEDS 


461 Eighth Avenue, New York 1, N.Y. 


}ano; Walt Uliner, guitar, and Bob 
Bates, bass) are really working 
to solve the problem a group like 
that is up against. Their option at 
Paul’s Village in Richmond was 
taken up, bringing them to Feb. 11 
to end a nine-week run. 

| Group not only does their usual 
musicianly numbers, but has de- 
veloped an ability to handle floor 
| shows. They do a 30-minute show 


| full of record pantomimes, comedy,|+,° ° 


and funny hats, plus a mess of 
| mad mambos with the bass player 
| (1951's candidate for the one-| 
man-band-award) playing claves) 
| with a foot 
in his hand, 
bass. Got the picture? 

Uliner also plays maracas while 
strumming guitar, while Roberta, 
infected with the spirit of doubling, 
sings and plays the shakers. At 
other times, Bates plays conga 
drums and the valve trombone. 


al, maracas clutched | , 
while he also plays|¢™ 


the Golden Gate. Some of the dis- 
play ads listed him as 
Murray” . Eddy Howard into 
the St. Francis for six weeks 
(opening Jan. 30) and Dick Con- 
tino into the Mark Hopkins for 
two weeks (Jan. 30-Feb. 14). 


Third Year 


Connie Jordan, now in his third} 
year at the Say When, shares the| 
stand with Madonna Martin trio! 


and the Five Knights of Rhythm 
Dave Brubeck accompanied 
Mary Ann McCall 
| January stint at the Black Hawk. 


|Dave’s trio alternated with her| 


through the engagement . . . The 
Four Aces held over at the Burma 


Arpad d’Zurko, our 


gypsy violinist, 


probably followed by| 
Jess Stacy. Meade Lux Lewis, ump- | 


“Arnold | 


during her} 


AFM Checks 
Omaha Local's 


‘Minimum Laws 


| Omaha—James Petrillo, presi- 
|dent of the American Federation 
of Musicians, sent two investiga- 
tors here recently to check charges 
| by midwest talent buyers, bookers, 
and AFM members that Local 76 
here had established too-stringent 
basic minimum personnel require- 
ments and standby rules. 

And also that the administration 


horseplayer who had a good day 
when he broke even) that they 
may continue it indefinitely. Al 
|Wallace had the gigs during 
January and will probably con- 
tinue . . . Hal Shutz, whose trio 


is at the Chinese Sky room, says | 


his sideman Frank Catalano holds | 
some sort of national record, with | 
20 members of his family in 
Local 6. 

Louis Armstrong did very well 
indeed at Rafael’s 150 club during 
his three weeks there in January. 
This just goes to prove that in a 
| club, with publicity, Pops is tops 
m draws. But at concerts and one- 
niters, where they can’t plug it 
and reach his older fans (who have 
| all the money!), its no go. 


favorite | 
looks like a per-| 


manent fixture at the Balalaika.| 


. . The Fairmont’s weekend policy | 
with local bands has proved so| 


successful (like Joe E. Lewis’ 


HOLLYWOOD 


April, July and Oct. Limited enrollment. Get the inter- 
our school paper by sending your name and address. 


Have tuxedos, will travel. Serious- 
ly, they have a good thing here, 
something that many other groups 
should pick up on. More of this is 
just what the clubs want. 


Hot Discs 

Blue Angel got its music yanked | 
over no-pay, and at presstime was) 
featuring jock J. Lyons and a hot! 
turntable . . . Billy Eckstine’s week 
}at the Golden Gate was switched 
from Jan. 17 to Feb. 14... Wingy | 
Manone, who was the quickie fill- 
in for Lips Page when Lips and 
| Doe Dougherty had a little diffi- 
| culty getting together on the price 
jat the Hangover, also failed to 
‘open. Wingy wanted more than 


MOY 





EVERY musician should be 


able to arrange. 
A few of the hundreds of orrangers 
who studied with Otto Cesana: 
Arranger — For— Y 
Von Alexonder. .. Lionel Hompton Z 
leonard Love -.Dean Hudson Z 
Herb Quigley 
Alvino Rey 
Turk Von Loke 
Buddy Weed.... 


"Charlie Bornet 


for professional job demands rather than public 


Voicing the MODERN DANCE 
ORCHESTRA (150 Exomples) 

Course in Modern Harmony 
(Complete) alias 


Seven TV 


combos student arrangements and a dramatic 
are getting started with name bands right from 


are 


(Complete) ......... 
Course in Modern Counterpoint 
(Compiete) 


oTro CESANA 


St. New Y 
Plaz 
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STLAKE COLLEGE 
usic 


y 


PHONE HUDSON 2-2387 | 


Gretsch Broadkasters “Finest Drums I Ever Owned,” says Louie Bellson, 
one of the nation’s top percussionists, now with the Harry James Band. 
Louie plays the sensational 1951 Broadkasters, and you'll rave about 
this outfit too—it’s got everything. * Double flanged hoops on all tom 


toms. * Micro-sensitive snare control. * New streamlined die-cast casings. 


.. Andre Kostelonetz Z | 
. Alvine Rey Z 


ax low 6 Avattable % % % 7 | 


Make sure you see the 1951 Broadkasters at your Gretsch Dealer. And | 


write today for your free catalogue (drum and drummer accessories). 
The Fred Gretsch Mfg. Co., 60 Broadway, Brooklyn 11, New York. 
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| has been unfair in slapping fines 
|on_ club owners and musicians, 
| Petrillo had made no ruling at 
| presstime, but until his decision ig 
each the minimum require 

alin set up by the local hay 
| been rescinded. 

As a result, many small clubs 
that had been’ forced to close by 
the ruling h have ve reopened. 


New Drummer 
Joins Ellington 


New York—Bill Clark hag 
joined Duke Ellington’s orchestra 
on drums. Duke has not yet 
stated whether Clark will supple 
foeg or supplant Sonny Greer (he 
has been using both drummers on 
recent dates) Sut indications were 
that Greer’s 30-year musical asso 
| ciation with Duke might very soon 
be at an end. 

Clark, recommended to Duke by 

Mary Lou Williams, hails from 
Jonesboro, Ark., and has worked 
| with Lester Young and Dave Mar- 
| tin as-well as with Mary Lou. 

Another change in the Elling- 
ton band is the return of Clau 
Jones to the trombone section. 


Watch for the Jack Teagarden 
story in the March 9 issue. 
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NEWS—FEATURES 


fem ag for Jack Rothman (to). , - Guy ¥ Santee Gene oy pod 
e army la to, for Manny ass, a ry | 
Sidemen Eddie Condon’s: Bob Casey,| Fagan, drums, for Joe R 
S if h | bass, added . . . Vaughn Monroe:| Vincent Lopez: Sy Berner and | 
wirenes | Doe Severinson, trumpet, for Bert | Bill Schallen, “trombones, out... 
Woody Herman: Don Lamend, | peng and Sam Bruno, bass, for Enric Madriguera: per Pig Pozo, | 
pms, fer Sonn Igoe | Jerry runo . . a e 
. ne E.- =! ‘ i lande| Frank Begonia, ‘bass, for Eddie | George DeCarl: _— Hutchinson, | 
Th eahill: Bobby Styles, trumpet, | Bruno. ‘trombone, added 
for Tommy Patton (to Ray An-| Bobby Hackett: Buddy Lowell,| Hal McIntyre: " Joe DeGeralamo, 
thony), and Ray Triscari, trumpet, | drums, for Don Marino . . Sig ot trumpet, and Bobby Jones, tenor, | 
for Ray Krause ... Fran Warren: | Prima: Jerry Greco, trumpet, for | Out (to army) . 
Rocky Coluccio, piano, for Sack | ak Genduso . . . Bobby Byrne: | Some nny Amoroso, trumpet and) 
Medoff. Lynn Oliver, drume, for Roy Duke | *!™ger, - (to army) . . . Dean| 
Stan Kenton: Dick Kenney,| (to Ted Lewis). H Johnny Krem, baritone, | 
trombone, for Eddie Bert . | Dick Jurgens: for Fred Boldt, and Leo Harrison 
NBC. staff (New York): Billy | trombone (from Harry James), | | trombone, added. 
Bauer, guitar, added Ray-| added . Charlie Spivak: Billy | Noro Morales: Chuck oo 
mond Paige: 


Tony ‘Castellano, | MacC umber, piano, out (to army) pring ag A analek age lye, “ 


Joe Patti: Dan Tucci, bass and pi- 
ano (from Stan Stanley), eS Jim 
Odrich (to army) ty 
Flanagan: Artie Legan, trombone, | 
for Artie Green. 
Tex Beneke: Bill Raymond, 
Lawrence . . 


vocals, for Greg 

Freddy Martin: Tommy Alexander, | 
trumpet, for Norman Bailey (to 
war plant job), and Andy Kos- | 
telas, sax, out (returned to col- 
lege) . . . Herbie Fields: Joe Gatto, 
piano, for Bill Evans (to army), 
and Guy \Viveros, drums, for Ken- 
|} ny John. 
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Lee O'Conner, | 
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214 WEST 42 ST., NEW YORK 18, 
TELEPHONE: LONGACRE 4. 


SORIGINATORS ° + NG 
THE STYLE SYSTEM 


or cuts A-B-V-D 


TYLE OF REED 
WHICH PROVIDE A S 
. EACH INDIVIDUAL EMBOUCHURE 


» Made in 9 Different 


Strengths for Clarinets < 


and Saxophones 


/ yy 


Mii /i/ 


— 
— 


et 
~ 
~ 


SS 
~ 
~ 
RE 
ym 
—~ 
& 
— 
~ 


RICO PRODUCTS 


\ 


\ 


\ 


DOWN BEAT 7 


Theater Giving Montreal 
Steady Stream Of Names 


By HENRY F. WHISTON 


Montreal—Several locations in Montreal have experimented 


- Tommy Dorsey: | recently with a name attractions policy, but so far only one 


seems intent on carrying it through more than one booking. 
| First, the Amherst theater spent a great deal of radio time 


' Miles Back In NYC: 
‘Cuts Prestige Sides 


New York—Shortly after ar- 
riving in New York Ay emer 
eral months’ absence, Miles Davis 


| signed a three-year recording con- 
-|tract with Prestige and cut his 


first session Jan. 17. 

Featured on the date were Son- 
ny Rollins, tenor; Benny Green, 
trombone; John Lewis, piano; 
Percy Heath, bass; and Roy 
Haynes, drums. Miles also cut a 
side on piano accompanying a 
Sonny Rollins tenor solo. 


For Sale by Leading Music Dealers 
Throughout the World 


1517 FLOWER STREET 
GLENDALE |, CALIF. 


nd newspaper space to tell Mont- 
realers how anxious they were to 
encourage the revival of vaudeville 
in Montreal movie houses. That was 
last August. Then, in December, 
Rand’s restaurant brought in Cab 
Calloway for a week, promising 
big; and better things to follow. 

Soweto: neither the Amherst 
theater (with Red Ingle) nor 
Rand’s restaurant (with Cab = 
made any attempt to boo 
more attractions despite the fact 
| that both showed good profits as 
ja result of their experiment. 

Now Seville Tries 

Now the Seville theater has had 
the inspiration to start booking 
name talent and featuring a first- 
run film, 

First billing was on Jan. 11 
| when Mercury recording — 
| Eileen Barton and Jan Augu 
| came in, then Bill Farrell oral 
| lowed for a week. Mel Torme had 
| been booked to follow Farrell, but 
| backed out due to other commit- 
j}ments. So Fran Warren came in 
| instead. 

Future bookings include Bob 
|Crosby in March and possibly 
Patti Page. 

Union Quits Sheraton Chain 

Information was not available 
at presstime regarding the inten- 
|tion of Local 406 of the musicians’ 
| union to quit the Mount Royal 
(hotel in Montreal as they have 
quit all Sheraton hotels under the 
| jurisdiction of other locals. The 
laffair started through a dispute 
|with the King Edward hotel in 
Toronto, in which the union em- 
phatically insisted upon the hotel 
hiring three more musicians than 
|the management was willing to 
| employ. 

The decision, due to take effect 
as Down Beat went to press, would 
|spell the end of the Mount Royal 
hotel’s swank Normandie room. 
|Reprisals may extend further 
through the remainder of the Sher- 
aton chain in Quebec province. 

The Southernaires played a week 
at the Esquire cafe in January. . 
|The Deep River Boys spent two 
| happy weeks at the Diana Candle- 
light room. The greup narrowly 
escaped being killed in an_air- 
plane accident in England on 
Christmas day. One wing and the 
under-carriage were completely 
|smashed, but the boys escaped in- 
| jury. 


Ingle Clicks 
In San Diego 


San Diego—Red Ingle’s band 
clicked for three weeks at Top’s 
here. Betty Hall Jones replaced 
Rozelle Gayle on piano in the 
| Blackout bar. 

Johnny Hamlin’s quintet, tep- 
| flight local outfit, moved out to 
| Sarasota, Fla., hotel engagement. 

. Louis Armstrong and gang 
| booked for one-niter in Pacific 
| Square ballroom. 
| Longhairs taking play away 
| from popular musicians locally by 
| formation of San Diego Philhar- 
monic, conducted by Dr. Leslie 
| Hodge . . . LyeH Barbour, local 
| classical pianist, on concert tour 
lin east and England. 
| —Don Freeman 


FAMOUS 
PHARMACIST'S 
FORMULA 
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THE HOLLYWOOD BEAT 
Producer Tells Sidemen | 
How To Live With Video. 


By HAL HOLLY 
Hollywood—Musicians don’t have to be afraid of television. 


Te have “visual appeal,” 


as the videoperators call it, does | 
not mean the donning of funny hats or any other ridiculous | 


attempts at comedy antics. That’s the viewpoint of KLAC-TV 


ucer Carl Cons, a rising young? 


ellow who has been active in the 
local TV picture for the last cou- 
ple of years—and that means he 
was just about there when it started. 

Carl was aiso there when some- 
thing else started. As co-founder 
and editor, with Glenn Burrs, of 
Down Beat way back there in 1984, 
and a top man among the music 
newsmen for many years there- 
after, he saw the dance band busi- 
ness through its greatest era. 


Reassuring 


We figured his opinions on what | 


musicians should do about le sarning 
to live with video should be of in- 
terest—and we are happy to report 
that they are reassuring. Carl’s 
summary of the situation to date: 

y advice to any young musi- 
cian who hopes to build a dance 
band into an attraction is to think 
of TV as we used to think of radio. 
In the old days the success or fail- 
ure of a new band depended upon 
the impression it made on the radio 
audiences via those sustaining 
broadcasts. 

“Telecasting of bands and shows 
from night clubs and ballrooms 
will become a general practice in 
all probability. It’s a natural tie- 
up, and it will be a real opportu- 
nity for dance band leaders and 
musicians who alse have a sense 
of showmanship. No. 1 require- 
ment, of course, will be that the 
bandsmen will have to be able to 
play a show, and the bandleader 
will have to know how to conduct a 
show. 

Good Show 

“However, the bandleader should 
strive to make his organization a 
good ‘show band.’ The more visual 
appeal he can produce from his 
band the better chance he’ll have of 
not being crowded out of the spot- 
light by dancers, singers, and 
straight entertainers. 

“That doesn’t mean that musi- 
cians have to try to be jugglers or 
comedians. It simply means they’ll 
have to be neat in appearance, well 
drilled, precise, and showmanly in 
their presentation. 

“The Fred Waring band of the 
late ’20s is an excellent example. 
It was one of the greatest ‘show 
bands’ of all time, a really great 


; 


: 

ey 

he 
* 


stage attraction emphasizing vis- 
ual entertainment, but at the same | 
time held in the highest esteem by 


| musicians of the period. And today, 


Fred Waring is still showing the | 
way with one of the best shows in | 
television.” 

Carl readily agrees that “tele- | 
vision was a horrible. headache 
everyone associated with it during 
the pioneering period. But it’s al- 
ready obvious that it will be the 


for | 


primary entertainment and infor- | 


mation medium of the future. 
There will be a place for musi- 
cians in television—for 
with ideas, imagination, and all 
those factors that add up to show- 
manship.” 


BAND BUZZINGS: Wingy Ma- 
none, who made his most recent 
appearance at the head of his own 
combo hereabouts with a crew at 
the Showtime club 
little bunch it was, 
olas on clarinet), disbanded 
accepted a sideman’s 


musicians | 


(and a great | 
with Al Nich- | 
and | 
slot with Ab- | 


bey Brown’s crew at Charley Foy’s. | 


However, the Winged One is get- 
ting feature billing and does a 
turn in the floor show. 

Ada Leonard organizing an all- 
gal ork here for a new KTTVide- 
opus tagged Search for Girls. 
Starts within next couple of weeks. 
(See our prediction re Ina Ray in 
Feb. 9 issue.) 

DOTTED NOTES: During all 
the fuss here and numerous cele- 
brations staged in honor of Bing’s 
20th anniversary in show business, 


.) CASH 5. 


For Your MUSICAL 
INSTRUMENTS 


Send us Make, Model, Serial 
No., Condition of Instrument 
and Price Wanted! 


TERMINAL MUSICAL SUPPLY, Inc. 
113A W. 48 Street, New York 19, N.Y. 


LOS ANGELES NEWS 


Carl Cons Now TV Exec On Coast 


Hollywood—Johnny Bradford and Ronnie Kemper, stars of KLAC- 
TV's Breakfast Frolics show, confer with producer Carl Cons during 
a rehearsal. Cons, with earphones and score above, is a onetime co- 
owner of the Beat. He brings us up to date in this issue’s Hollywood 
Beat column. 


etc., we didn’ in’t see ar any signs of a|Al Rinker 
reunion, even for the photogs, of | though both Rinker and Barris are 
Bing and his onetime team mates | very much around. ... Mel Torme, 


AMPERITE 


Studio Microphones 
te ’. A. Preges 


ideal for BROADCASTING 
e RECORDING 
e PUBLIC ADDRESS 
“The ultimate in microphone quality,” says Evan 
Rushing, sound engineer of the Hotel New Yorker. 
¢ Shout right into the new Amperite 
Microphone—or stand 2 feet away— 
reproduction is always perfect. 
¢ The only type microphone that is nof 
affected by any climatic conditions. 
¢ Guaranteed to withstand more “knock- 
ing around” than any other type mike. 


ial Write for Special Introductory Offer, 
er: and 4-page illustrated folder. 


S 


Glen Gray's famous Casa 

Loma orchestra, for many years fea- 

tured in the nation’s leading theaters, ballrooms, 
and night spots boasts a top percussion man in 
JOHNNY TERRY. Johnny plays Leedy & 
Ludwig, of course . .. and says, “they’re tops with 
me because they’re top quality in every respect.” 

* * * 


LEFT: Glen Gray with JOHNNY 
TERRY at his Leedy & Ludwig 
New Era outfit which includes: 
4%” x 14” snare drum, 14” x 22” 
bass drum, 8” x 12” tom-tom and 
16” x 16” tom-tom. See these fine 
instruments at your dealer's, or 
write for larest catalog. Address 
department 219 





and Harry : Barris, 
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at this deadline, was putting fina} 
touches on his stage revue, Break 
It Up (Mel did book, music and 
|lyrics), which was announced to 
jopen Feb. 17 at Hollywood's Cir. 
|cle theater. 

BEHIND THE BANDSTAND: 
| Local 47 election aftermath: Ray 
Huffine, union’s steward tax officer, 
|regarded by all as one of ableat 
employes on the local’s payroll, \ 
| waiting for axe to fall at this typ 
jing. He openly opposed the vie- 
torious administration ticket at the 
| recent election. 

Still much babbling—and snort- 
ing—here over that article by Dick 
| English (and, in case you've for. 
| gotten, he was the scripter of that 
| lousy movie in which Benny Good- 
|man & band appeared some years 
back) entitled Confessions of a Re- 
formed Jazzman. Musicians agree 
that some of it was good for 
laughs, even though a_ rehash, 
mainly, of old anecdotes (didn't 
press agent Barney McDevitt sup- 
ply much of the ‘ ‘material?”) that 
have been floating around the. mu- 
sic business for years, such as the 
}one about the drummer-leader who 
was never admitted to rehearsals 
lof his own band. That one is told 
most frequently about Abe Lyman 
—by Abe Lyman, himself! 


DirecTone 


increases 
Carrying pow 


Only Pancordion and Crucianelli 
have this acoustical feature 
invented by Robert Pancotti! 


Pancordion 


DirecTone accordiees 
$1700 te $1500 


yucianelli 


120-bass 
DirecTene accordieas 
$325 to $850 
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Los Angeles 
Band Briefs 


Joc Venuti quartet now located at Mike 
Lyma: Playroom, Vine street nook. 
Stan Kenton’s return engagement at Hol- 


tywood Palladium, six weeks starting Feb. 
20, coincides approximately with Kenton's 
debut a band leader 10 years ago at 
Balboa - Rendezvous ballroom. 


Desi Arnaz set to replace Russ Morgan 
at Biltmore Bowl Feb. 27. Desi planning 
to use same crew, all top south-of-the-bor- 
der swingsters, he has on new CBShow 
s, 10:30-11 p.m.. PST). Lineup: 
Walt Abbey, and 
Castro; trombone—Jack Pickering; 
reeds—Ralph Brady, Joe Miller, Augie Al- 
earaz, and Jack Eeshols; rhythm—Mareo 
Riso, piano; Jehnny Alvarez, bass; Joe 
Carioca, guitar; Alberto Calderon, drums; 
Pepin Betancourt, Latin instruments, and 
Maryee Roberts, harp. 

Trumpeter Vieter Zolo, with Charlie 
Torres and Charlie Romo, saxes; Harry 
Berg, piano, and Lee Palmer, drums, now 
sharing Roosevelt hotel Cinegril] stand 
with Al Gayle crew. 

Lee Young unit set for return to Oasis 
as crew. 

Slim Gaillard trio returning to L.A. ter- 
ritory with three-week stand at Tiffany 
club starting Feb. 2. 

Ben Polleck band now sharing Bayou 
club stint with Billy Snyder, singer-emcee; 
Pat R singer, and Max Rich, solo 
piano. ked inauguration of new “con- 
tinuous entertainment” policy. 

Mit Wain, clarinetist, and his 
Shades of combo newly spotted at 


Four 


Mura! room. Milt has Dick Fox, bass; Bud | 


Smith, nm, and Hi Wynn, drums. 


Geri Galian’s Latin rhythmen, recently 


Frank Adds Vocalists; MOVIE MUSIC 


New York—The Heathertohes, 
| vocal group with arrangements b 


Hat rete hae et Studios Miss Boat In Use 
eT Of Music For Exploitation 


spot at Ciro’s, their former stand, 
By CHARLES EMGE 


Lou Math trio new attraction at Ambas- 
sador hotel's Casino room. Lou, piano, has 
Bud Coleman, guitar, and Eddie Gilbert, 
bass 
Hollywood—Throwing rocks at the movie industry and its 
various branches is one of the easiest ways to use up a ty 
| writer ribbon, We try to avoid that little pastime despite the 
fact that it is generally held that in our particular field— 
|music—the movie makers are at® 7 ; 
their worst. We don’t wholeheart- | t© air. Ours concerns the failure of 
edly go along with that viewpoint. | the movie men to utilize the ex- 
In fact, our general feeling about | Ploitation possibilities of music. A 
the whole business is the same; |™ajor studio, for example, spends 
|we marvel not that Hollywood | more money a year on music than 
‘turns out so many bad pictures, | it costs to maintain the Metropoli- 
| musical and otherwise; we marvel | tan Opera company. But not one 
|that, considering the nature of the| studio in Hollywood has a publicity 
| industry, the percentage of reason- | man assigned to its music depart- 
‘ably good pictures is as high as|ment. Not one of the small army 








L. A. KEYSPOTS 


Aragon—Dave Hudkins (Ind.) 

Amb d Casi Lou Math trio (Ind.) 
Beverly Cavern—Kid Ory (Ind.) 

Beverly Hills hotel—Hal Stern (Ind.) 

| Beverly Hills hotel—Phil Ohman (Ind.) 

| Biltmore Bowl——Russ Morgan (ABC) 

| Ciro’s—Geri Galian (Ind.) 

Charley Foy's—A y Brown (iInd.) 

| Clab Bayou—Ben Pollack (ind.) 

Club 47—Zutty Singleton (Ind.) 
Cocoanut Grove—Eddie Bergman (Ind.) 
Colonial ballroom—Arthur Van (Ind.) 

| Emeore——Red Norvo (ABC) 

| Figueroa ballroom—Pete Pontrelli (Ind.) 
| Mike Lyman’s—Joe Venuti quartet (MCA) 
| Mocambo—Eddie Oliver (Ind.) 

| Moeambo—Latinaires (Ind.) 

| Oasie—Lee Young (Ind.) 

| Palladium—Ralph Flanagan GAC) 
Palladium—Charlita (Ind.) 

Paris Inn—Jimmy Grier (Ind.) 








| Riverside Rancho—Tex Williams (Ind.) lo , 
| Roosevelt Cinegrill——-Al Gayle (MCA) it is. fe: a [oa we make pd = 
| Roosevelt Cinegrill—Victor Zolo (MCA) Private Beef |staff of a big studio is instructe 


to know what’s going on in the 
But, of course, like everyone who | music department. 

|gets a chance to break into print,| Like everything else that’s wrong 

we have our own little prvate beef | with fhe movie business (and may- 


| Reyal Room—Pete Daily (Ind.) 
Sardi’s—Red Nichols (Ind.) 
Sarner——Gene Welsh (GAC) 

| Tiffany elub—Slim Gaillard trio (Morris) 
Zebra room—Cal Gooden trio (Ind.) 
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television’s top players 


Millions have seen the Excelsior on TV— in the hands of 
America’s highest paid artists. And many of these 

millions have learned to associate Excelsior with the finest in 
accordion music. Your big chance on TV may come 


sooner than you think . 


the turning point in your career. Make the most of it by 


identifying yourself 


will gladly arrange for you to try an Excelsior for several 

days without obligation. Write Excelsior, 333 Sixth Ave., New 
York 14, for catalog that explains the many advantages that are 
yours only with Excelsior. Exclusive Canadian Distributors: 
Canada Music Supply Ltd., 308 St. Catherine West, Montreal. 


felt by ee 


W 


ify yourself with 


..an opportunity that may well become 


as an Excelsior accordionist! Your dealer 


EXCELSIOR 


the accordion used by 9 out of 
10 television and radio artists 


Woody, Patti Paired 


New York—Woody Herman’s 
band and Patti Page are being 
teamed by GAC for a series of 
concert, theater, and college dates 
that will begin in March. 








be the world in general), the trou- 
ble lies not with the hard-working, 
harried little men who take the 
blame, but with the big guys at 
the top. 

Somewhere, possibly back in 
New York, a pattern is set, and 
woe unto him who uses his head 
and departs from that pattern. 


Overlooking a Bet 
Meantime, we contend that the 
men charged with selling pictures 
to the public are qverieoking a bet 
in making no attempt to capitalize 
on the musical side of movies as 
a means of exploitation. Admitted- 
ly, the quality of the music heard 
in most pictures is not extraordi- 
nary. So what? One of the best 
picture-selling jobs of all time was 
built around a commonplace tune 
played on a zither in the back- 
ground score of The 3rd Man. 

Oddly enough, The 3rd Man was 
the a yicture, to our recollec- 
tion, which was given special ad- 
vance showings here for record 
retailers, radio record showmen, 
and others interested in the music 
markets. And how that special ex 
ploitation paid off will be no news 
to anyone. 

* > 

Movie Music Review 
Grounds for Marriage (Van 
Johnson and Kathryn Grayson). 
Van Johnson as a doctor whose 
hobby is playing the oboe (sound- 
track by Phil Memoli) and whose 
ex-wife (Kathryn Grayson) is an 
opera singer me taf having cut the 
marital bond, is out to patch it up 
whether he likes it or not. She 
makes him like it. 

Music is sate 
part of a naturally 
ranges from opera to the “jazz,” 
if that’s what it is, of the Fire- 
house Five Plus Two in a night 
club sequence that will give music 
lovers the world over a chance to 
make up their minds whether the 
excitement over the FHFPT and 
their Charleston contest nights at 
| Hollywood's Mocambo last year 
was justified. 

Also amusing: A sequence in 
|which Johnson dreams he is an 
opera singer and does both the 
baritone (voice by Steve Kemal- 
yian) and tenor (voice by Gil Rus- 
sell) roles in an excerpt from 
Carmen. 


Modern — 
Convenient 


HOME STUDY 


ARRANGING 
COURSE!!! 


Ss 8 
| @ Duet, trio, and four-way writing 
| thoroughly explained. 

@ How to orchestrate passing tones. 

| @ How to write for the ensemble. 

|@ How to organize, lay out, and 

| “routine” an arr t 

| @ How to write Shuffle, Rhumba, 

| Tango, and many other rhythms. 

| @ How to voice unusual effects. 

|@ How to determine chords 
sheet music. 

@ How to put your musical ideas 
on paper. 

All this and many other tricks of 
modern arranging which combine the 
experience of the biggest “name” ar- 
rangers in the country are now yours 
at small cost. And you can study at 
home in your spare time. 


It’s quick, easy, and inexpensive. So if you 
want to start on the road to becoming a high 
paid arranger, fill out the coupon and mail it 

| in—TODAY! 


presented as 
good comedy, 


’ 


























Dept. £-268, 28 6. Jackson Bivd. 
Chicago 4, iil. 


| SS aT ae 








16 DOWN BEAT 


EDITORIAL 













OWN BEAT 


(Trademark Registered U.S. Patent Office) 

203 NORTH WABASH, CHICAGO I, ILL—ANdover 3-1612 
TOM L. HERRICK, Publisher NED E. WILLIAMS, Editor 
BUSINESS DEPARTMENT 

ROY F. SCHUBERT, Circulation Manager MARY LOSSIN, Auditor | 
GINNY GROSSKOPF, Advertising 


EDITORIAL DEPARTMENT 














New York Steff: Chicage Staff: Hollywood Stef: 
LEONARD G. FEATHER JACK TRACY CHARLES EMGE 
1775 Broadway, Rm. 43! PAT HARRIS 6110 Santa Monica 
New York, N. Y. 203 N. Wabash Hollywood 38, Calif. — 
SUdson 2-2130 Chicage |, tll. HE. 6005—PL. 1-6946 





Contributors: J. Lee Anderson, Phillip D. Broyies, Raiph J. Gleason, 
George Hoefer, Michael Levin, Sharon Pease, John S. Wilson 


Eastern Advertising Representatives 
BRAND & BRAND 





William R. Brand Merray Hill 7-2088 
$2! Fifth Avenue New York 17, N. Y. 


Subscription Rates: $5 = year in advance. Same price to all parts of the world. 
Special library and school rates, $4 2 year. | 








Printed in U.S.A. by John Maher Printing Co. 


Challenge Being | 
Presented To Biz 


Business as usual! 

Many times we have seen this phrase on a sign prominently 
displayed by a small store or shop. Perhaps there had been a 
fire, a flood, or some other disaster which resulted in damage 
to the property or to the stock. Or maybe alterations or con- 
struction for expansion would create the doubt in the cus- 
tomer’s mind as to whether the place was open for business. 

There’s a lot of confusion in the world today. No one, it | 
seems, has a clear and definite picture of what the future will 
bring. Many in the music business, as well as in most ie 































mercial fields, are entertaining grave doubts about war, about 
taxes, about the economy, about politics, about all factors that 
affect business. 

Conditions today are a definite challenge to management. But 
that is no reason why all business should cease. Fearing the 
worst, or waiting to see what is going to happen before acting 
is not only a defeatist attitude, but was proven to be a fallaci- 
ous one in the last war. There is still a buck to be made! 

Undoubtedly we are preparing for a war economy. But we 
have not entered it yet. Gigantic expenditures for military 
preparedness certainly will raise taxes. By the same token, 
this spending will reflect itself in profits and wages in many 
businesses, music included. 

It is the period of uncertainty and comparative inactivity 
between normal times as we know them and the point at 
which war production is in full swing that we have to watch. 
Do we drop our hands, stand idle and watch the procession 
pass? Or do we THINK, act sanely, and hang out this sign? 


BUSINESS AS USUAL! 





agement firm, and Billie Reynolds (Rosen- 
field), Jan. 14 in Hollywood. 
KAYE-DAVIS..Barry Kaye, WTVJ disc | 
jockey, and Ethel Davis, his assistant, Jan. 
3 in Miami. | 
PASKERT-LAWRENCE Ted Paskert, 
drummer with Skitch Henderson, and 
Dolores Lawrence, Jan. 8 in New York. | 
POLAND-MABE Jerry Poland, drummer | 
|with Danny Ferguson, and Carol Mabe, | 
Jan. 6 in Houston. 
SALKIN-RACKMIL — Philip Salkin and | 
Marlene Rackmil, daughter of Decca presi- 
dent Milton Rackmil, Jan. 13 in New | 


York. 

STORDAHL-HUTTON — Axel Stordahl, 
long Frank Sinatra's music director, and 
onetime Tommy Dorsey arranger, and 
June Hutton, singer and sister of Ina Ray | 
Hutton, Jan. 20 in Greenwich, Conn. | 





NEW NUMBERS 


COLEMAN—A son, David Anthony, to 
Mr. and Mrs. Davie Coleman, recently in 
Tulsa, Okla. Dad is drummer with Leon 
McAuliffe. 

FARNON—A son. Paul Dallas, to Mr. 
and Mrs. Robert Farnon, Dec. 4 in Eng- 
fand. Dad is arranger, composer, and con- 
ductor; mom, Joanne, is former singer | 
with the Canadian band of the A.E.F. | 

PINE—A daughter, June (in January), 
to Mr. and Mrs. Marty Pine. Dad is part- 
ner in Arthur Pine Associates, New York 
publicity office. 

RAYNER—A son, Mark Raymond, to Mr 
and Mrs. Ray Rayner, Dec. 21 in Grand 
Rapids, Mich. Dad is WOOD disc jockey 
known as Rayner Shine. 


TUART-WAKS David Stuart, drummer, 
and Elaine Waks, Feb. 3 in New York. 


FINAL BAR 


BAIRD—Eugene L. Baird, 66, father of | 
singer Eugenie Baird, Jan. 18 in Brookline, 
Pa. | 
Ed Fox, onetime night club op- |! 
who sold the Sunset cafe to Joe 
Glaser in the "20s and then opened the 
Grand Terrace, recently in Chicago. | 

HOGAN —- Mrs. Elizabeth Hogan, 74, | 
mother of booking agent Charles Hogan, 
Jan. 21 in Chicago. 

JOHNSON—Charies  L. 


FOX 


erator 


Johnson, 75, 





| composer, pioneer song plugger, and one- | 
time musician, Dec. 29 in Kansas City, | 


TIED NOTES | time | 

! . . | 

; bass-| MAJOR-—Mrs. Jessie Major, 41, of the) 

ag eg ag yg Bibi | Bobbie Major trio, recently in Springfield, | 

Osterwald, . 14 in New York. 2 Ry 

BEERS-KURTZ— fe —Dewey Moon, 50, singer who | 

Lawrence Welk _ ~ =e wd was featured in Lew Leslie's Blackbirds in | 
his own band, and Donna Kurtz, Jan. 16 

in Chicago. 


the °20s, Jan. 13 in Pittsburgh. | 
THLMAN—Biff Collie and Mar- 
station 





PAGE—Dave Page, 87, trumpeter for- | 
on 


COLLIE- merly with Arnett Cobb, Lips Page, Lionel | 
Tiliman, both disc jockers . recently in New York. | 
ELEE. Houston, recently in Antonio.| SMALL—Abraham M. Small, 61, onetime 
Helier, of | Vincent Lopez and theater musician, re- 

the Gabbe, Lats and personal man- | cently bandmaster of the New York post | 





| band. 


















S. C. — Liddie 
Murphy, who’s been spelling it 
Lidie Murfi since she’s been 
working with the Parisian Nights 
Revue touring the south, has an 
international appeal which was 
useful on her recent three-year 
tour of Europe and the Middle 
East. Lidie, who sings, has been 
doing it only in French in the 
current show. 


HOR, "at 
Ppeemne 


Bop Accepted 


Landshut, Germany 
To the Editors: 


In recent issues of Down Beat I 
read often “Bop at the end of its 
road” or “Bop is dead,” etc. 

Do you still think that’s true 
after seeing the results of this 
year’s band poll? I’m really sur- 
prised that the same America, 
where Dixieland seems to be tops 
again, voted nearly only for mod- 
ernist musicians in the all-star 
Bop is a part of modern 
jazz, and I can’t imagine that it’s 
dead when vox populi goes for 
men who play it. 

Extravagancies in every kind of 
music, whether it’s bop or Dixie, 
can’t live long, but I’m sure that 


Greensboro, 











| we will hear the good things that 


bop brought us as long as jazz will 
be played. 

“The most democratic thing on 
earth—American jazz,” the AFN 
tells us every week, but jazz fans 
seem to be everything but good 
democrats. 

Ludwig Smorowski 


7 * * 


Idealist 


To the Editors: 

I find myself somewhat dis- 
turbed everytime I read an article 
by someone who accuses modern 
jazz musicians of being too cool, 
or that they blow only to please 


Indianapolis 








office band, Dec. 21 in New York. 
SWAYZE—Mrs. May M. Swayze, 
WBAY pianist years ago, Dec. 29 
Mount Vernon, N. Y 
YAMADA—Kiezo Yamada, 20, 
sionist with the Dallas symphony, Jan. 
in Dallas. 


LOST HARMONY 


BRISKIN—-Ted Briskin, 
facturer, and Betty Hutton Briskin, singer- 
actress, recently in San Diego, Calif. 

DONIO—Tommy Donio, trumpeter for- 
merly with Clyde McCoy, and Thelma Tem- 
ple Donio, former dancer, Dec. 6 in Terre 
Haute, Ind. 


68, 
in 


percus- 
12 


Chicago manu- 





“You tell him he’s flati—you hired him!” 


themselves. 

I have always been under the 
impression that one is supposed to 
listen to the music, not the mu- 
sician stomping his feet and hol- 
lering. These are traits of a vaude- 
ville performer, and I think that’s 
where they belong. Today there 
are too many musicians who are 
not interested in seeing music ad- 


vance to greater heights, but. only | 


in fooling the public with their 
honking and screeching just to get 
that almighty dollar. 
The music public has been equal- 
ly guilty of not listening to music, 
and of praising the foot-stomper 
as a great guy, saying he really 
blows. 

Music should be played by the 
musician, not performed. 


Don Hobbs 


. . . 

. ’ 

Friend Of Hank's 
Lebanon, Tenn. 
To the Editors: 

Just read the great story on 
Hank Jones in the Jan. 26 issue. 
It’s good to see him get a write- 
up once in awhile. I had the pleas- 
ure of meeting him at Birdland 
during my Christmas holiday and 
|he seems genuinely interested in 
the future of jazz, and in young 
musicians. 
Tommy Rood Jr. 
os > * 

] ° 
Mike A Scrooge 

Topeka, Kans. 
| To the Editors: 
| It seems ironic that this article 
(on the Carnegie hall records) by 
Michael Levin should appear in 
the issue of Down Beat that so 
justifiably praises Benny Goodman, 
his music, his sidemen, and his 
contributions to American music. 


Mr. Levin makes it clear that he 
has agreed to disagree with what 
others are generally saying about 
jthe concert. In his opening com- 
|ment, he states “Benny himself 
|was playing the same ideas then 
jhe still is today — sparkling and 
| with great finesse, but with real 
|sterility and lack of original 
creation.” Would Mr. Levin be 
kind enough to advise just who 
|Goodman was imitating when he 
| played his solos? 

Doesn’t this concert of almost 
|two hours duration have some 
| parts, features, and solos that are 
; worthy of real honest-to-goodness 
praise? Surely there are some 
| parts which are deserving of at 
| least casual praise by Mr. Levin. 

I fail to see how Mr. Levin can 
help the music business with his 
apparent 


intent to be to music| 








| what Scrooge was to Christmas. 
It seems that a critic should boost 
a record whenever possible with- 


out intentionally misleading the 
public. 
W. A. Wheeler 
> . . 
No Preferences? 


Minneapolis 

To the Editors: 

Congratulations to the Beat for 
revising its system of record re- 
| Viewing. The recent blowoff by Mr. 
Levin on the Goodman Carnegie 
hall LP was the crowning indica- 
tion of his biased opinion and com- 
plete unfitness for the reviewing 
position, a job that should have as 
little personal preference thrown 
|in as possible. 

The thing that has become in- 
creasingly nauseous is the seem- 
|ingly subtle method he has of 
tearing down a truly great artist. 
|His crack concerning the inac- 
|curacies of Irving Kolodin’s notes 
|and the sterility of Goodman's 
|playing points to the complete 
| . : . . 
ridiculousness of the entire review. 
Jack Arthur Myers 


(Ed. Note: The recent changes in the sys 
tem of reviewing records for Beat 
have no relation to Mike Levin's review of 
the Goodman records. In facet, the three 
eurrent réviewers heard the Carnegie LP 
before seeing Levin's review, and agreed 
then that it was of litth more than bis 
torical interest.) 


* * . 


> 

Almost Millenium 

| To the Editors: 

| The millenium has almost come! 
| The Beat has finally given an in- 
| telligent. reviewer the chance to 
| adequately review the “classical” 
|records, Congratulations to Mike 
| Levin and staff for a very fine first 
| attempt. Now all we need is a 
|complete section devoted to these 
| “classics,” like a weekly literary 
| review I could mention. But you've 
| made a fine choice in Mike Levin. 
| Let’s have more opinions from this 

gentleman. 
| M. Nathaniel Stone 





‘Mike Constructive 


Los Angeles 
| To the Editors: 

To Bill Hoblitzell (Chords, Jan. 
26), are you kidding? Michael 
| Levin, in the review of Benny 
Goodman’s Carnegie hall reeords, 
| adequately expresses the construc 
tive thinking about the ’38 vintage 
| jazz and swing phase of music. 
| Time marches on! 
| I sincerely hope that Down Beat 
| will continue to report the “goods 
|}and bads” as they are. 

Bob Smith 
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THE HOT BOX 
Sharkey Brings Dixie To 
Austere Palmer House 


By GEORGE HOEFER 


Chicago—Sharkey Bonano and His Kings of Dixieland play 
When the Saints Go Marching In as they parade single file on- 
to the dance floor of the austere Empire room in Chicago’s 
Palmer House. You realize a Dixieland revival is in full sway 
as the New Orleans boys beat out? 
their :nschooled, happy music on/| ex-boxer. 
the spot where Hildegarde used to Sharkey at first had a yen to 
sit at her piano waving her hand-| play clarinet, but the brother-in- 
kerchief for silence. |}law said the instrument was too 

Joe (Sharkey) Bonano leads his| expensive and bought an old cor- 
Crescent city six with a driving| net from the late Buddy Petit for 
trumpet, lively vocals, and terse | $2.50. Lessons were unthought of 
announcements. The band is billed| and the young cornetist fell into 
as a floor show attraction and con-| the music with the help of Chink 
sequently is the only band in Chi-| Martin, who plays bass in Shar- 








dancery near Lake Ponchartrain, | 
and rank Christian, a cornet | 
player, had the band there until | 
he was called to New York to re- 

lace Nick LaRocca in the Original 

ixieland Jazz band. Martin was 
also in the group, and he and the 
brother-in-law decided to give 
Sharkey a chance, Sharkey says: 
“It was for economical reasons, as 
I worked for a lot less than other 
trumpet players they could get.” 
This happened shortly after the 
first call wee, and three months 
following Sharkey’s acquisition of 
the cornet, complete with instruc- 
tion 

Replaced Bix 

Sharkey played around New Or- 
leans until 1924, when he went to 
New York to replace Bix with the 
Wolverines. He didn’t work out so 
well and finally joined Jimmy 
Durante’s band. His trip impressed 
upon him the necessity of learn- 
ing more about music. After a year 
of hearing good musicians around | 
Manhattan, We returned south and 
took formal lessons. Soon he had 





Sharkey's Kings In Empire Room 





(mew © sve Alares) 

Chicago—Sharkey and his Kings of Dixieland, sturdy souls all, 
gave their Chicago compatriots courage and an occasion for more 
than a little awed pride as they completed a recent date at the 
plush Palmer House hotel’s Empire room here, From left to right 
they are Lester Bouchon, Chink Martin, Charlie Miller, Sharkey 
Bonano, Jeff Riddick, and Monk Hazel. 









cago working seven nights a week. 

4 got his nickname when just 
a baby from his brother-in-law, a 
great fan of Tom Sharkey’s, the 


ATTENTION! 


ARRANGERS & MUSICIAN 


Improve your ability to arrange by 
ordering these great books and pam- 
phiets on arranging. 


The ARRANGER’'S DIME LIBRARY 
Ten cents each; all 26 for $2.00. 


Order by number: 
(1) How To Harmonize Passing Tones 
2) Progressive Jazz Voicings . . 

(3) Range & Transposition Chart . 
(4) How To Voice For Any 3 Instru- 

(5) How To Voice For any 
struments (6) Three Methods 
of Voicing § Saxes .. . (7) Five Ways 
To Arrange Vocal Backgrounds . . 
(8) How To Form e One Chord 





key’s band today. Chink was a 
|good guitar player and showed | his own band, organized with Leon 
Sharkey a lot about chords. | Prima, Louis’ brother. They played 

The brother-in-law owned a/the river boat /sland Queen in 1925, 











Adversisement 








| “Finest Drums | Ever Owned” 


and later had a five-year run at a 
place called the Hollywood, located 
on Elysian Fields street and op- 


} erated as an open air dance hall. 


He returned to New York dur- 


| ing the mid-’30s and led a band 
|at the original 
| the village. It was during this time 


Nick’s tavern in 


that he recorded the famed Sharks 
of Rhythm sides on the Vocalion 
label. After leaving New York and 
returning to New Orleans, his ca- 
reer remained comparatively ob- 
scure until his World War II stint 
in the coast guard was over. 

The Sharkey Dixieland band 
was organized around 1948 with 
almost the same personnel it has 
today. There’s Jeff Riddick on 
piano; Chink Martin, bass; Monk 
Hazel, drums and mellophone; Les- 
ter Bouchon, clarinet, and Charlie 


is happier with his present band 
than he has ever been before. 
Helped N. O. Resurgence 

A good deal of the intensity of 
the Dixieland revival in New Or- 
leans has been due to the playing 
of the Sharkey band. The New Or- 
leans Jazz club, from whose pub- 
lication The Second Line, some of 
the above facts were culled, has 
had the band at many of their ses- 
sions during the last few years. 

Sharkey says, “All real mu- 
sicians are composers,” and so 


| you'll hear Bonano 7” if you 
i 


go to hear the band. His first com- 
position was Peculiar, and it was 
waxed on his first recording date 
made with Brownlee’s orchestra of 
New Orleans in 1924. The Nick’s 
tavern period in 1936 found Shar- 











































‘hristmas. Modulation . . 












































































































M . ‘ ) How To Voice A Miller, trombone. Sharkey says he (Modulate to Page 13) 
ea enor Band... sasy rr a 
a beams System Of Modulation Oe) a The = 
> ecret Of or ubstitution (12) 4 . ; 7S 
Bre he’ one DAVID GORNSTON’S 
ding the Construction Simplitied . (i a oan 
, ifiec nsem 15) 
“wheter | lr ee Oo ORIGINAL FAKE BOOKS 

(16) pe To Construct ae Use Color 

, Modern Enseinble Bound be Gy How for COMBOS, TRIOS, SMALL ORCHS, etc. 
; © Get Seventh Chor otion e 
: (19) How To Get Different Co 
manos Block Ensemble 1 Fay 49 STANDARDS (Jumps, Waltzes, Latin Tunes, etc.) 

ow To Copyright Your Song 
Beat for §} 2) How To Change The Diminished Arr. for ANY 1 or 2 LEAD Inst. in Harmony 
ecord re- venth ord (23) Forty Idea 
off by Mr. ae Geter Arrangements, . 24) How by Don Redman and Harry Huffnagle 
Carnegie yf To Use P salle! A, armon y ° 
. ~~ a Terrific value—$! each (Complete Melody—Chords) 
reviewing on Clee S - gre — Gretsch Broadkasters “Finest Drums I Ever Owned,” says Howie Mann. | Bb Inst. (Trpt., Tenor, Clar., ete.) | 
d have as a. Me - r —— . Howie, who keeps the beat for Elliot Lawrence's Band is completing an | C Inst. (Piano. Guitar. Violin. etc.) 

e thrown ae armony for the engagement at Frank Dailey’s Meadowbrook. Like yourself, Howie looks | : 
; dee ig 1.00 |) to Gretsch for the newest styling and innovations in drum craftsmanship. | Eb Inst. ( Alto Sax, ete.) 
ecome in- Arranger Aid 50 || Here are a few features of the outstanding 1951 Gretsch Broadkasters. | Ord Deal 
a ome —— Write. or Phone for info on per- *Guaranteed perfect round shell *Long Life Gretsch Chrome plating | er from your Dealer or from 
, 2 or mai ging instructi *All height cymbal holders. Make sure you see the 1951 Broadkasters | 
at artist DICK JACOBS — SY OLIVER |) #t your Gretsch Dealer. And write today for your free catalogue (drum DAVID GORNSTON, 117 Ww. 48th St., N.Y.C. 
the mac- 1619 Broadway. N. Y. 19 cl 7.2904 || ed drummer accessories). The Fred Gretsch Mfg. Co., 60 Broadway, Mention inst. when ordering—No C.O.D.’s 
=. oe eke Brooklyn 11, New York, | 
: ——————$___— - eee raed aa —— ——————————— 
complete 
re review. cm 
vin || Evolution Of Jazz by J. Lee Anderson 
's } coger 4 of 
: e ree 
arnegie LP | 
and 
© than hie 
m 
»st come! 
2n an in- 
hance to 
classical” 
to Mike , 
fine first ‘ 
eed is a 
to these 
literary 
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ke Vin. 
from this | SS — 
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‘iel Stone = re : ; : . 7 
. a crude cigar box fiddle... . -. stealing down to Storyville . . . . - some of his former vigor . . . 

Leon Joseph Rappolo, ill-fated clarinetist of the New heads he was soon stealing down to Storyville to further learn.” Here the easy success and the bright lights soon 
ve Orleans Rhythm Kings, was born March 16, 1902, in his education. At 14 he ran away from home to join the roved too much for “the littl hyped-up Italian guy. 
; Angeles er, La., of Sicilian ancestry. Although both his father band (Emmet Hardy, cornet; Santo Pecora, trombone; pp’s dependence on marijuana assumed awesome pro- 

tnd grandfather were clarinetists, the boy’s first instru- Al Seigal, piano, and Johnny Frisco, drums) backing Bee portions and he began to show indications of the linger- 
rds, Jan ment was a crude cigar box fiddle strung with wire. This Palmer, a well-known variety artist, on a tour of the ing mental illness that forced him into seclusion in early 
Michael experiment was replaced with the garden variety Orpheum circuit. Rappolo left the group in Iowa and 1925. When the NORK disbanded he went to New York 
f Benny when Leon reached the age of 10 and entered returned to New Orleans, where he played for a time at and from there to St. Paul to join Carlisle Evans. But soon, 
reeords, y academy. After a few lessons, however, young Halfway House with Albert Brunies. Prior to the forma- too ill to play, he returned to New Orleans. Home again, 
construc- »lo’s enthusiasm waned and he switched to the tion of the NORK, he worked briefly with trombonist ppolo seemed to regain some of his former vigor, work- 
8 vintage ™are drum, then to a diligent, though secret, practice Georg Brunis and also the Carlisle Evans Original Jazz ing once more with the Halfway House band and doing 
f music. of his father’s clarinet. Rappolo senior, at last relinquish- band. When the Rhythm Kings were organized, Mares, some recording, but his condition grew worse, necessitating 
ing the dream of a violinist in the ranks, turned his son  Brunis, Rapp, et al, played a short engagement in Houston, his confinement in a sanatorium. It was here that “one 
‘ er to one Professor Sonta Guriffe for instruction on the then headed for Chie and Friar’s inn, a booming base- of the great originators” » the remainder of his days, 
own Beat 
e “goods points of concert clarinet. From then on, Leon's ment cabaret at W: and Randolph. Soon “the wonder- playing occasionally in the hospital band, until his death, 
@usicul was rapid, although not along the path ful new band im Chicago” was attracting —— firemen Oct. 15, 1943, at the age of 41. 
ob Smith that family tradition decreed, With other youthful hot- and musicians from miles around who wanted to “listen and 
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Bobby Tucker 
Held In Esteem 
As Accompanist 


By Sharon A. Pease 

Chicago—“Bobby Tucker’s 
creative accompaniments are 
smooth and colorful,” says 
Billy Eckstine regarding the 
work of his talented accompanist- 
arranger-music director. It has long 
been recognized within musical | 
circles that the creation of artistic | 
accompaniments is one of the high- | 
est forms of musi art. } 

One of the many essential re-| 
quirements of this 
artistry is an innate sense of tim- 
ing—not essentially timing limited | 
strictly to pulse, but rather the 
ability to do the right thing at 
the right time. Tucker, who richly| 
possesses these essential qualifica- 
tions has also had a vast amount 
of experience as accompanist-ar- 
ranger with the outstanding vocal | 
stylists Mildred Bailey, Billie Holi- | 
day, and, of course, Eckstine. | 

Tucker, 28, is a native of Mor- 
ristown, N. J. He is from a mu- 
sical family and began his train- | 
ing very early. “I began taking les- | 
sons when I was 4,” he recalls, 
“but didn’t actually become in- 
terested until I was 13. Then I 
started going to dances—not to 
dance but to listen to the music and 
pick up ideas . I also used 
phonograph records in the develop- 
ment of my styling, the chief early 


distinctive | 





jearned to continue the 


Slow, warm and deliberate 





Bobby Tucker 
| influences being Teddy Wilson and | 


” | 


Art Tatum. 
Bobby began jobbing when he| 


|was 14 and used the money he| 


Serious | 
study of music under the tutelage | 
of Cecily Knechtel, a member of | 
the Juilliard staff who was a fellow | 
resident in Morristown. His train- 
ing, in addition to piano, included 
harmony, theory, and counterpoint. | 
Bobby was working with the 
Barons of Rhythm when he went 
into service in 1943. 

During three years in the army | 
he was stationed in Cheyenne, | 
Wyo. 

There he played trombone with 
the military band and piano and| 
trombone with the concert orches- | 
tra. He was also the pianist, leader, 
and chief arranger for the post’s| 
dance band. Writing for this group | 
gave him an excellent opportunity 
to prove some of his musical 
theories. 


Bobby’s first job, after being dis- 


charged from service, was accom- | 
panying Mildred Bailey. Then| 
came two hitches with Billie Holi- 
day, covering a three-year period. | 
In the interim he worked on 52nd} 
St. with combos fronted by 
Lucky Thompson and Stuff Smith 
and did numerous recording dates. 
He has been with Billy Eckstine 
since June, 1949. 

Regarding the art of designing 
the accompaniment to fit the solo- 
ist, Bobby says, “The accompani- 
ment should not interfere with the 
soloist’s freedom of expression yet 
must furnish a setting in which he| 
may inject his ideas . . . Mildred 
Bailey and Billie Holiday both 
used a style that was out in front 
of the beat. For them, I employed 
an accompaniment that was on the 
beat. Billy’s phrasing is alto- 
gether different—it is behind the | 
beat and necessitates more care| 
in the harmonic structure so as/| 
not to interfere with the melody.” | 

An excellent illustration of the} 
technique Bobby uses is contained 
in the accompanying example, a} 
portion of Nothing to Be Blue} 
About, an original Eckstine com-| 
position which was set to a lyric 
written by the Hollywood scripter, 
Sid Kuller. The example opens 
with a four-measure piano intro-| 





| duction. The vocal solo is written | 


on the top staff (of the five staff 
score) in reduced size notes. The 


| second and third staves (reduced | 


size notes) indicate the funda-) 
mental harmony so that one may} 
analyze the composition of the pi-| 
ano accompaniment which is writ-| 
ten on the fourth and fifth staves. | 

This basic harmonic’ version} 
(second and third staves) is, in it- 
self, a simple composition of an 
accompaniment to the melody. No-| 
tice that this basic harmonic ver-| 
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sion and Tucker’s more elaborate 
accompaniment both avoid the use 
of countermelody tones (accom- 
paniment) that would clash or in 
any way restrict the clarity of the 
melody. The sub-melodies that con- 
stitute the melodic line of the ac- 
companiment actually form as im- 
portant a melodic composition as 
the principal melody. 

However, the melodic flow of this 
second melody is invented within 
the limitations of the existing har- 
mony. Analysis of this clever 
example should result in a clear 
understanding of the function of 
an accompaniment. 

Men like Bobby have to be 
satisfied with the fringe of the 
spotlight and the knowledge that 
the truly appreciative musical pub- 
lic recognizes the teamwork in- 
volved in a solo production and 
give due credit to the team—solo- 
ist and accompanist—for it’s ef- 
fectiveness. It takes great talent 
to adapt a background to the work 


Cress Courtney 
To Gale Agency 


New York — Cress Courtney 
whose independent agency 
been booking Duke Ellington’s op 
chestra as well as several cocktajj 
units and other musical attrag 
tions, gave up his office and joined 
the Gale agency Jan. 22. 

He will continue to book Elling. 
ton out of the Gale office. 
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of a creative soloist. Tucker is one 
of that small circle of artists who 
are able to anticipate and satisfag. 
torily accompany the expressive ip. 
terpolations (even capricious exag- 
gerations) of the most talented 
soloists. 

(Ed. Note: Mail for Sharon A. Peas 
should be sent to his teaching studios, Suite 
715, Lyon & Healy Bildg., Chicage 4, Ii, 
Enclose self-addressed, stamped envelope fer 
personal reply.) 








Dress yp yout band, 


with the NEW 


Selmer 
|New Low price) 


$2.95 


(was $3.50) 


DELUXE BLUE 
PORTA-DESK 


For that ‘Name Band Look” 
—more bands use Porta- 
Desks than all other dance 
stands combined! They’re 
handsome, sturdy, practical, 
lightweight. Blue embossed 
leatherette, with flashy silver 
striping, over reinforced cor- 
rugated board. Porta-Desks 
fold flat for easy carrying. 


NEW 5-SIDED MODEL 


1.75 


“HOLLYWOOD” 
PORTA-DESK 


The lowest-priced stand on 
the market, and one of the 
handsomest! Cardinal red 
base and light grey music 
shelf. Same rigid material, 
same capacity as the De Luxe 
Porta-Desk; hinged, single 
construction for easy setting 
up and carrying. Almost im- 
possible to knock over. Save 
money by using low-cost 
**Hollywoods” for travel and 
rehearsals, and De Luxe 
Porta-Desks for stage work! 
Set of four ‘“‘Hollywoods,”’ 
just $7! 


Foila Desks 















NEW SELMER 
PORTA-LIGHT 


NOW COSTS LESS—and has an On- 
Off Switch! Complete with switch, 
bulb and extra-long (8 ft.) cord, for 
just $1.98 (was $2.25). Fits both 
De Luxe and Hollywood P. - 
Desks, and most flat-front stands. 
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25%, Deposit Required on C. O. D. Orders 


Enclosed is $ 
arene _Deluxe Blue Porta-Desks 


NAME_ 
ADDRESS___ es 
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MUSICAL INSTRUMENT EXCHANGE, Inc. 
112 W. 48th Street, New York 19, N. Y. 


_ for which please send items indicated below: 
___“Hollywood"’ Porta-Desks 


___ Porta-Lights 
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The Hot Box 
(Jumped from Page 11) 
ey again on records doing his own 
ne, /'m Satisfied with My Gal. 
Other Sharkey numbers include 


Pizza Pie Boogie (on his first Capi-| 


ol release with his present band), 


Shell Pile Blues, With My Yester-| 


Hay and You, and his latest, Can- 
Wy Baby, dedicated to his wife. 


For the last year or so Sharkey | 


and his group have been riding the 
big time playing the top spots 
with singer Connie Haines. They 
ad to cancel out a Paramount 
heater engagement in New York 
because of contract with the Hada- 
pol tour through the south, but 


Ammons Vocalizes 


they hope to have better luck in a 
projected Waldorf-Astoria run 
coming up. 

The next release on Capitol will 
be Sharkey’s version of I’m Goin’ 
Home, written by the late Paul| 
Mares, trumpeter with the original | 
New Orleans Rhythm Kings. 





New York — Gene Ammons, 
whose tenor sax has become a tour- 
ing commercial attraction these 
past few months, has added to his 
commercial potentialities by be- 
coming a singer He made his vocal 
debut singing Sweet Jennie Lou 
for the Prestige label. 
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Wm. §. Haynes Co. 


MAKERS OF HIGH GRADE BOEHM FLUTES 


eines 


108 MASSACHUSETTS AVE. 


THE Tone Heard ‘Round the World 





BOSTON, MASS. 
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Things To Come 


These are recently-cut records and their personnels. 
Though not all jazz sides, many may be of interest to Down 
Beat ‘readers because of some of the sidemen in the groups. 


Do not ask your dealer for them until 
record review section that they are® 


available. 


WOODY HERMAN’S ORCHESTRA (MGM, | 


1/9/51). Trumpets—Doug Mettome, Don 
Ferrara, John Bello, and Nick Travis; 
trombones—Herb Randell, Erby Green, 
and Jerry Dorn; reeds —Bob Graf, Jack 
Dulong, Phil Urso, Sam Staff, and Woody 
Herman; rhythm—Dave McKenna, piano, 
Hy White, guitar; Red Mitchell, bass, and 
Sonny Igoe, drums. Vocals by Herman and 


Dolly Houston, 

Lonesome Gal; Searching; Jet, and 99 
Guys Have Eyes. 

ROSEMARY CLOONEY with PERCY 


FAITH’S ORCHESTRA (Columbia 1/2/51). 
Reds—Art Manners, Stitz Fargason, Frank 
Schwartz, and Jack Greenberg; strings— 
Alex Pevsner, Irving Spice, Kurt Deiterle, 
others; rhythm—Stan Freeman, 
Danny Perri, guitar 
Jerry Prager, bass, and Bob Rosengarden, 
drums. 

Hatchy Milatchy and 
Grow on Cherry Trees. 





When the Apples 


EDDIE FISHER with HUGO WINTER. 
HALTER’S OROHESTRA (Victor, 1/8/51). 
Trumpets—Chris Griffin, Bernie Privin, and 
Johnny Owens; trombones—Will Bradley 
and Lou McGarity; reeds—Toots Mondello, 
Sid Cooper, Boomie Richman, and Artie 
Drellinger; rhythm—Lou Stein, piano; 


you see by the Beat 


Perri, guitar; Jack Lesberg, bass, 
and Johnny Blowers, drums. 
My Blue Heaven; Mammy, and At Sun- 


| Danny 


down, 
PATTI PAGE with HARRY GELLER’S 
ORCHESTRA (Mercury 1/2/51). Trumpets 


—Billy Butterfield, Jack Morreale, and Don 


Lipsey; trombones—Buddy Morrow and 
John D'Agostino; reeds—Sam Marowits, 
Charlie O'Kane, Stan Webb, and Joe 


Reisman; rhythm—Bob Haggart, bass; John- 
ny Smith, guitar, and Stan Kaye, drums. 
Ever True Evermore and three others. 


MILLS BROTHERS with 


TOMMY DOR. 

SEY (Decea, 1/5/51 in Hollywood). Tom- 

my Dorsey, trombone; Charlie Teagarden, 

trumpet; Heinie Beau, clarinet; Allen 

Reuss, guitar; Phil Stevens, bass; Paul 
Smith, piano, and Louie Bellson, drums. 

You Know You Belong to Somebody 





Else and Please Don't Talk About Me When 
I'm Cone. 


MINDY CARSON with ANDY ACKERS’ 
ORCHESTRA (Victor, 1/13/51). Trumpets 
—Red Solomon, Jimmy Maxwell, and Mar- 
ty Sehwartz; trombones—Buddy Morrow 
and John D'Agostino; reeds—Toots Mon- 
dello, Bernie Kaufman, Stan Webb, and 
Boomie Richman; rhythm—Bill Rowland, 
piano; Tony Mottola, guitar; Eddie Safran- 
ski, bass, and Terry Snyder, drums. 

You're the Cream in My Coffee; Button 





F. E. Olds 


tone, power and versatility. Olds and * 


& Son, Los Angeles, Calif. 












Ambassador instruments are chosen throug! 


the world for continuous “top performance.” 


















Ruth Brown Folllows 
Shearing At Birdland 


New York—Singer Ruth Brown 
opened at Birdland Feb. 8, follow- 
ing George Shearing’s quintet. At- 
tractions to come include Art 
Tatum, Wynonie Harris, and Cole- 
man Hawkins, all for one - week 
stints. 




























Up Your Overcoat; Thank Your Father, 
and The Best Things in Life Are Free. 


REINHOLD SVENSSON QUINTET (Pres- 
tige, made in Sweden by Swedish Metre- 
nome, 11/14/50). Reinhold Svensson, pi- 
ano; Ulf Linde, vibes; Rolf Berg, guitar; 
Gunnar Almstedt, bass, and Andrew Bur. 
man, drums. 

Nevertheless; 1 Cuess 'U Have to Dream 
the Rest; Blue Skies; 9:20 Special; Dearly 
Beloved, and That Old Feeling. 

ROLF ERICSON QUINTET (Swedish 
Metronome, 10/13/50). Rolf Ericson, trum- 


pet; Rolf Blomquist, tenor; Charles Nor- 
man, piano; Gunnar Almstedt, bass, and 
Andrew Burman, drums 


The Flower and The Flower Grows Up. 


ARNE DOMNERUS’ COMBO (Dial, re 
corded in Sweden by Swedish Metronome, 
10/6/50). Arne Domnerus, alto; Leppe 
Sundewall, trumpet; Gosta Theselius, pi- 
ano; Yngve Akerberg, bass, and Sven Boll- 
hem, drums. 

Deep Purple. 

Same date, with James Moody, tenor and 
Per Arne Croona, baritone, added. 


KITTY KALLEN and RICHARD HAYES 
(Mercury, 1/17/51). 
Griffin, Andy Ferretti, 
trombones——Will Bradley 





Garity; reeds—~Hymie Schertzer, Ed Brown, 







Harold Feldman, Art Drellinger, and Milt 
Yaner; baritone on last tune—Manay 
Thaler; rhythm—Lou Stein, piano; Jack 
Lesberg, bass; Art Ryerson, guitar, and 






Charlie Perry, drums. 
Abba Dabba Honeymoon and Please Be 
Kind, 


MACHITO and HIS APRO-CUBANS (Mer- 
eury, 1/19/51). Trumpete——Mario Bauza, 
Bobby Woodlin, Paquito Davila, and Al 
Stewart; reeds—Gene Johnson, Sam Maro- 
witz, Freddie Skerrit, and Jose Maderas; 
rhythm—Jose Manguel, bongos; Chino Po- 
zo, and Luis Miranda, congas; Uvaldo Nye- 
to, timbales; Bob Rodriguez, bass; Rene 
Hernandez, piano, and Machito, maracas. 

Afro-Cuban Suite, Part IV; Sonora, and 
traditional blues (ad lib). 


BING CROSBY and TOMMY DORSEY 
(Decea, 1/7/51 in Hollywood). Trumpetse— 
Joe Triseari, John Best, Ray Linn, and 
Charlie Teagarden; trombones——Ed Kusby, 
Si Zentner, and Tommy Pederson; saxes— 
Bill Hamilton, Don Raffell, Ted Nash, 
Heinie Beau, and Bob Lawson; rhythm— 


















Milt Raskin, piano; Perry Botkin, guitar; 
Mike Rubin, bass, and Louie Bellson, 
drums. 







Four sides. Titles withheld by request. 


JEAN KING with PAUL WESTON’S OR- 
CHESTRA (Columbia, 1/10/51 in Holly- 
wood). Reeds—-Fred Stulce, Matty Matlock, 
Hap Lawson, and Leonard Hartman; violins 
—Sam Middleman, George Kast, Sam Cytron, 
Mischa Russell, Ben Gill, and Felix Slat- 
kin; rhythm—Milt Raskin, piano; Jack 
Ryan, bass; George Van Eps, guitar, and 
Nick Fateol, drums. 

Lonesome Gal and Never Let the Sun Set 
on a Quarrel. 




















LEADER § BE WISE 


Income takes will be higher in 195! 
Use the E-Z WAY BOOKKEEPING 
RECORD FOR BAND LEADERS 
and take all those deductions you've been 

missing. 

NO TECHNICAL KNOWLEDGE OF 
BOOKKEEPING NEEDED 

One reading of the simple understandable 
instructions and you will be able to save 
more than the low cost and you can start 
using it anytime. Only $3.50 postpaid. 
Clip this ad NOW and mail with your 
remittance to: 


JUNO PUBLISHERS 
” CANTON, OHIO 




















P.O. BOX 301 




















CHARLES COLIN 
Teacher of Top Trumpeters 
(Bernie Glow, Al Porcino, 
etc.) selected a 9M Harry 

Giantz Mouthpiece for 


BOBBY HACKETT 


He can select yours too. 


FREE ANALYSIS! 
Send details 


CHARLES COLIN STUDIOS 


111 WEST 48th ST, NEW YORK -19 














When in DETROIT... 
Bring Your 
instrument Troubles to 


IVAN C. KAY 


















DETROIT HOME OF 
SELMER and BACH 
a 
COMPLETE LINE OF REEDS 


AND ACCESSORIES 
Cherry 4288-Detroit-1'2 Joba 
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Jack Tracy 





What's On Wax 


Pat Harris 


George Hoefer 





Gene Ammons 
3 I Can’t Give You Anything 
Love 


But 
2 Sweet Jennie Lou 

Pat: Despite the label, these cer- 
tainly add no glory to the Am- 
mons name. Anything is a tenor 
solo, while reverse features Gene 
vocalizing and a chorus backing 
him up. (Prestige 731.) 


Ray Anthony 


S Be My Love 
7 I Wonder What's Become of 
4g 

George: This dance version of 
the Toast of New Orleans hit bal- 
lad, that RCA luckily finds on 
its $1.16 label by Lanza, will 
hardly cut into Victor’s sales. 
Deauville’s vocal is mighty weak 


alongside either Eckstine’s or Lan- | 


za’s. The Sally revival is an inter- 
estingly-sco instrumental. It 
moves lightly but not excitingly. 
(Capitol 1352.) 


Polly Bergen 

S Out of Sight, Out of Mind 
5 Tonda Wanda Hoy | 

Jack: Very pleasant singing by 
Miss Bergen, who'll have to show 
more, however, to outsell other 
femmes on the roster, the Misses | 
Dinah Shore, Fran Warren, Min- | 
dy Carson, et al. Second side as- | 
serts that it’s easier to say, “I 
love you,” than “Tonda wanda hoy | 
konika la.” I agree. (Victor 
47-4022.) 


Champ Butler 


3 Dry Land 
5 Dear! Dear! Dear! 

Pat: On Dear, the singer who 
not long ago, according to his| 
manager, was simply an unknown | 
parking-lot attendant, opens scat- 
ting a la Frankie Laine, but the | 
resemblance to Frankie is there-| 
after only incidental. It should be | 
even less prominent when Laine’s | 
discs start to come out on the Co-| 
lumbia label, too. Tune, which re- 
sembles a lot of college songs, is| 
simple as they make them and | 
the band, under Skippy Martin, 
screams brassily in the Kenton! 
sings a Wild Goose type song as if | 
it were a ballad. St 
bongos in the background. (Colum- 
bia 39123.) 





The life ay of “Big T” (Jack 


Teagarden), with photos old and 
new, will appear in the March 9 
Down Beat, on sale Feb. 23. 





Precision Steel Strings 


HOMASTIK 


FOR VIOLIN AND VIOLA 


rings and| 





Rating System 


Records are reviewed by Jack 
Tracy, George Hoefer, and Pat 
Harris. Ratings from 1 to 10 
are assigned, with 10 tops, but 
reserving that number for ex- 
traordinary performances only. 
Reviews are listed alphabetically 
by the artists for easy reference. 











Ray Charles Trio 


3 Lonely Boy 
3 Baby, Let Me Hold Your Hand 
Jack: Overly-affected Charles 


in 

Crosby's question in Gigolo, 
“There will come a day, youth will 
fade away, then what will they 
say about me?” obviously needs no 
answer. 

It’s such a poamane to hear 
Sinatra again where you don’t sit 
tensely by and hope he'll hit 
everything he tries for without 
cracking, even though his voice 
hadn’t yet achieved the maturity 
it was to assume in his Nancy days. 
(Victor WPT 5.) 


Vic Damone 

2 Tell Me You Love Me 
5S Little Cafe Paree 

George: If you want good food 
go to a restaurant, not a drug 
store. Popular adaptations of 
great music are usually sickening, 
and this singing down of the Vesti 
la Giubba aria from Leoncavallo’s 
Pagliacci is no exception. The 
label says, “adapted by Sammy 
Kaye.” Need more be said? The 
flip presents Vic back home in his 
crooning groove, making life ro- 
mantic for the babushka brigade. 
(Mercury 5571.) 








Brown-style blues singing by Ray 
on this pair. Plus his tremolo pi- 
ano. Other two-thirds of the trio, | 
however, is made up of ex-Kings- | 
| men Oscar Moore and Johnny Mill- | 
jer. Oscar has eight bars on Baby. | 
| (Swing Time 250.) 





King Cole 
7 Jet 
6 The Magic Tree 
George: Here’s Cole encased in 
a mood music frame. An organ-like | 
string choir melts into a vocal | 
choir (Ray Charles singers) while | 


| Nat’s singing is very effectively | 


backed by bongos and the Charles 
singers. Side will sell very well to| 
moviegovers who listen to sound 


track scores. Tree is again Cole | ¢phemeral claim of nostalgia to 


accompanied by a chorus and 


Dance Band Hits 
Boogie-W oogie (Tommy Dorsey) 
Martha (Larry Clinton) 

Song of the Volga Boatmen 
(Glenn Miller) 


| Heartaches (Ted Weems) 


Mood Indigo (Duke Ellington) 
Got a Date with an Angel (Hal 
Kemp) 
Pat: The album notes call these | 
“brilliant examples of the mod- 
ern dance music era,” and also 
carefully point out that each was 
a top seller at the time. On that 
basis, there is perhaps some rea- 
son for the selection and the rather | 
weird grouping of these sides. 
Heartaches, however, has only the 





|}recommend it. (Victor WPT-2.) 


string orchestra, this time the Les | 


Baxter chorus. I still maintain it| 
is a shame Capitol can’t use more 
of Cole’s piano playing. (Capitol | 
1365.) 


Columbo, Crosby, Sinatra 


Prisoner of Love (Columbo) 
Goodnight, Sweetheart 
Just a Gigolo (Crosby) | 
I Surrender, Dear 
Night and Day (Sinatra) * 
The Lamplighter’s Serenade 

Jack: Another Victor reissue 
set, this one spotting the three 





known tunes. The similarity of 
Russ’ and Bing’s styles is again 
pointed out in these 1931 record- 


Tommy Dorsey 

7 Lullaby of Broadway 
7 As Time Goes By 

Jack: Lullaby is one of the best | 
Dorsey’s I’ve heard in a long} 
while. At least up to the vocal. | 
Tommy gets a gorgeous tone on 
the first chorus. The same adjec-| 
tive can be applied to singer| 
Frances Irvin, but not to her sing- | 
ing. Time is also an extremely | 
danceable, workmanlike job—an| 
instrumental this time. Note Tom- | 
|my’s second solo. It’s in a higher | 
|key than the first—one which} 


fashion. On the other side Champ | singers doing some of their best-| puts him much more at ease in| 


| phrasing. He’s tense in the first, | 
|warm in the second. (Decca! 
| 27396.) 


Billy Eckstine 

6 Bring Back the Thrill 
5 I Apologize 
5 If 
5 When You Return 

Pat: Billy sings some undis- 
tinguished tunes with what sounds 
like acute realization of that fact. 
On Thrill he takes part of the 
chorus in Italian. (MGM 10903, 
10896.) 


The Ellingtonians 
With Al Hibbler 


| 6@ Stormy Weather 


2 Cherry 

Pat: Hibbler does it straight on 
Stormy, but despite the super- 
starred names backing him up, the 
accompaniment is choppy to the 
point of distraction. Dave Bar- 
bour doesn’t help, either. On 
Cherry, Al wobbles. (Mercer 





Ziggy Elman 

2 Zig’s Mambo 
5 Pd Climb the Highest Mo 

Jack: You people can arg, 
about who plays better mamabed 
—Prado, Machito, Morales, ete, jj 
know who ev the worst. Ziggy 3 
Elman. He has to be kidding: this 
can’t be for real. Mountain hag q 
Emma Lou Welch vocal. 
usually sings better. (MG 
1 


Jerry Gray 
4 Music by the Angels 
3 Dear! Dear! Dear! — 

Pat: The Lionel Newman-Bq) 

Russell Dear is sung A Tony Gray, 
in a version notable chiefly for ay 
alto sax solo, probably by Te 
Nash. This bit of modernism sli 
like a breath of fresh air throug 
a briefly-opened door. Tomm 
Traynor tastefully handles thd 
vocals on Angels, another of the 
many pop songs utilizing e& 5 





PLAYING THE 


“WORLDS BEST’ 


BUESCHER 
INSTRUMENT 


ART, INDIA 


BAND 
ELKH 


WITH SENSATIONAL 


JERRY GRAY 


Today's sensation playing 
the best dance spots, is 
Jerry Gray's brilliant new 
band . . with Pete Candoli 
playing the finest trumpet 
of his career. Of his Bue- 
scher “400” Pete says, “It's 
the world’s best for me. 
I've tried them all, and for 
playing ease, perfect high 
register, tone, valve action, 
and dependability I've de- 
cided on Buescher exclu- 
sively.” You'll do the same, 
once you try a Buescher at 
your dealer's. 











A FADED SUMMER LOVE 
A HUNDRED YEARS FROM TO-DAY 


OQUETTE 

DARKTOWN STRUTTERS’ BALL 

DON'T GET AROUND MUCH ANY MORE 
DOODLE 


-DOO-DOO 
DOWN AMONG THE SHELTERING PALMS 
ELMER'S TUNE 
EVERYTHING | HAVE IS YOURS 
EVERYTHING IS PEACHES 
FIVE FOOT TWO, EYES OF BLUE 


NEVER KNEW {I Could Love Anybody) 
"Mm A DING DONG DADDY 
M ALWAYS CHASING RAINBOWS 











DOWN IN GEORGIA 


THE ORIGINAL, CORRECT CHORDS FOR 


'M W THE MOOD FOR LOVE 
'™ THRU WITH LOVE 

IT'S A GREAT DAY FOR THE IRISH 
IN A UTTLE SPANISH TOWN 
JA-DA 

JOSEPHINE 

JUNE NIGHT 

MY BLUE HEAVEN 

MY LITTLE GRASS SHACK 

ONCE IN A WHILE 

PARADISE 

PEG O° MY HEART 

PEGGY O'NEIL 

RUNNIN" WILD 

SAM, THE OLD ACCORDION MAN 
SEEMS UKE OLD TIMES 
SOMEBODY STOLE MY GAL 
STREET OF DREAMS 

STUMBLING 

SWINGIN’ DOWN THE LANE 

THAT LUCKY OLD SUN 

THAT OLD FEELING 

WABASH BLUES 

WALTZ YOU SAVED FOR ME 

WHAT CAN | SAY AFTER | SAY I'M SORRY 








50 Staudard Favorttes 


Here are two important publications of interest to every musician. In these books we 
present, for the first time, the correct chords and original chord progressions of world- 
famous standard compositions. These arrangements are adaptable for Piano, Guitar, 
Accordion, Bass, Organ, Ukulele, Banjo, etc. instrumentalists and students will find them 
especially valuable in improvising or ad-lib playing. Arrangers will find in them correct 
chord structures and thus eliminate guess-work when arranging these compositions. 
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RAINBOW 
ON THE BEACH AT WAIKIKI 


8385988888 
sEetp tiga 
= $25 


>: 


Hu 
f 


Price $1.00 each — at your dealer or direct 


799 SEVENTH AVENUE 
“THE ORIGINAL, CORRECT CHORDS FOR 50 STANDARD FAVORITES” 
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PAGAN LOVE SONG 
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MOON COMES OVER THE MOUNTAIN 
WORE A TULIP 
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clesiastical references. This one 
throws “mother” in, too, as a sort 
of double threat, (Decca 27397.) 
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LeRoy Holmes 


5 Lying in the Hay 

3 In Your Arms 

Pat: Holmes’ studio band, which 
includes such men as Charlie 
Shavers, Will Bradley, Teddy Wil- 
son, Hymie Schertzer, arrd Boomie 
Richman, has a fine bright sound 
on these, with Lying the better of 
the two. However, the vocal group 
on this is painfully out of tune, 
and Carmen Mastren’s guitar 
preak a not very fitting throw- 
pack. Arms is a ballad with a Ray 
Charles vocal. Gets a jump treat- 
ment here. Offenbach, whose Bar- 
carolle it was originally, is spin- 
ning. (MGM 10892.) 





Harry James 
7 Out of the Dark 
5 Can't Wait 
Jack: Dark is a wistful, mel- 
ancholy composition that will re- 
mind you of Along the Navajo 
Trail. Except for 16 bars of Har- 





beginning and eight more near the 
end, it’s ensemble. 

The work doesn’t hold together 
as a unit—it has several meaning- 


ry’s tasteful, muted horn at the} 


less interruptions—but it does 
contain some extremely listenable 
moments, among them a last four 
bars where muted trumpets play 
against beautifully - voiced trom- 
bones and saxes. 

Wait gets played clean] 
enthusiastic: iy. Art Lundish vocal 
is by Dick illiams, who lacks 
Art’s resonance and beat. (Colum- 
bia 39083.) 


Conrad Janis’ Tailgate 


Jazz Band 
Tiger Rag 
Yellow Dog Blues 
Kansas City Stomps 
Bugle Boy March 
Gettysburg March 
| 1919 March 
| Oriental Man 
| Original Dixieland One-Step 
} Album Rating: 7 
Conrad Janis was the 
trombone-playing leader of the 
| winning band in_ the Record 
| Changer’s amateur Dixie band con- 
test last year. At that time he was 
| making movies on the west coast. 
| Now he is in New York television 
|and his present band is a little dif- 
ferent from the original. Such men 
| as drummer Freddy Moore, guitar- 
| ist-turned-banjoist Danny Barker, 
and bassist Pops Foster are with 


but un- 





George: 


him on this Circle LP. Although 
the latter men are neither ama- 
teurs or west coast men, they 
manage to get a west coast sound 
on these records. It’s the banjo. 
But in this case it doesn’t mean 
they lack the New Orleans feel, 
because these sides are good New 
Orleans. Pops Foster probably 
saw to that. I especially like the 
marches, and, gads!, the banjo 
even gassed me, (Circle LP L 404.) 


Gene Krupa’s Chicago Jazz 
4 Panhandle Rag 
5 Blues My Naughty Sweetie Gives 

to Me 

George: Panhandle is a melange 
that surely won’t prove a_ blood 
kinship between Chicago Dixie and 
hillbilly music. Krupa starts it off 
as though he were about to swing 
the ’86 Goodman group, Joe Bush- 
kin chimes in with “backroom pi- 
ano,” Bobby Soots follows with a 
Texas billy vocal, and then we get 
a squeezed-out Wild Bill Davison 
chorus, followed by Ernie Caceres’ 
rolling baritone. The reverse was 
cut at another date using a dif- 
ferent personnel and spots a 
Kaminsky-like trumpet, clarinet, 
piano, and no vocal. It is the bet- 
ter of the two sides. (Victor 





47-4026.) 














Kn7 DR OGAL 


. we, % *, 
PRTC 


A column devoted to making known to musicians, students, and leaders some of the 
fine things available at your music dealer’s in orchestrations, folios, methods, ete. 





















































Frankie Laine 


3 Dear! Dear! Dear! 
3 a the Lord Bless and Keep 
ou 


Pat: A rather restrained Laine 
continues the current mass dem- 
onstration of poor taste in mouth- 
ing religious sentiments in a 
meretricious manner. The reverse 
is not as bombastically done as 
one might have expected. (Mer- 
eury 5580.) 


Monica Lewis 


6 I Only Have Eyes for You 
4 My Lost Melody 


Jack: Billy Butterfield’s intro- 
duction on Eyes is much like Bob- 
by Hackett’s on Sinatra’s I’ve Got 
a Crush on You, tone and all. He 
goes on to play pretty obligato be- 
hind Monica, plus a short solo. In 
fact, you’ll probably enjoy Butter- 
field much more than Miss Lewis. 
(MGM 10901.) 


Jimmy McPartland Sextet 


7 Come Back, Sweet Papa 
5 Manhattan 
5 Use Your Imagination 
6 Davenport Blues 

George: These sides inaugurate 
a Dixieland series on the bop 
label, Prestige. James is sticking 
to his post-war compromise policy, 
wherein he has tried to please the 
widest audience possible. In this 
case he has picked a combo that 
defies typing. Come Back has some 
fine McPartland horn, his best on 
the sides, plus short solos by Gene 
Sedric, clarinet, and Vic Dicken- 
son, trombone. My only criticism 
is that the rhythm drags. Man- 
hattan gives Marian Page a chance 
to play some pretty piano on this 
little-known Rodgers-Hart melody. 
Imagination is prettily rendered. 
The Beiderbecke opus features 
Jimmy playing without the sure- 
ness displayed on Papa, and inter- 
esting bits by Dickenson and Sed- 
ric. (Prestige 303 & 304.) 


Max Miller 


|6 Heartbeat Blues 
|5 Caravan 
|6 Fantasia Of the Unconscious, 

I and Il 
Pat: Max’ dogmatic piano dis- 
| played here on the tunes his fol- 
| lowers favor, with Heartbeat and 
Fantasia Miller’s own composi- 
tions. Some of the repetitive fig- 
ures on the second side of Fan- 








Americas FINEST 
OarckesTRA ApvERTISING 


AN IDEA FOR YOUR NEW CARD 
113 reproductions of billings created 
y use for America’s Leading Bands. 
NOW for date book, list, samples. 
CEMTRAL SHOW €O, me 
masone 


stv, :owa 








tasia sound a bit silly here, though 
this insistence is often highly ef 
fective in the Chicago clubs which 
are Miller’s habitat. If you've 
never heard Max before, you’ve 
never heard anything quite like 
this; ie may like it. (Life 
1003, 1606.) 


James Moody 


3 Blue and Moody 
2 Body and Soul 

Jack: The ex-Dizzy Gillespie 
saxman cut these in Sweden with 
some of that country’s jazzmen. 
Blue is a medium-tempo blues, 
with a pianist playing a block 
chord chorus and a vibist taking 
a solo before Moody enters. James 
plays badly, with a forced tone 
and an undue amount of honking. 
Body is all Moody, on alto this 
time. He starts off with a Choo 
Berry-like phrase, follows a bit 
later with one from Charlie 
Parker’s Just Friends, and tosses 
in several unnerving interpola- 
tions. (Prestige 730.) 


Buddy Morrow 

2 The Happiest Day of My Life 
3 In the Land of Make Believe 

Pat: Make Believe sounds as if 
Buddy Morrow, who opens it with 
a trombone solo, and Tommy Mer- 
cer, who sings, were doing just 
what they’d been told, and no 
more. Absolutely without any con- 
viction on the part of either. Hap- 
piest is more of same, with band 
doing a soft, feathery-sounding 
rickey-tick. (Victor 47-4025.) 


Jelly Roll Morton 

The Saga of Mr. Jelly Lord 

George: Many, who for one rea- 
son or another missed out on the 
subscription plan to obtain the 
library of congress set of Morton’s 
memories on 78, will be more than 
pleased to hear Circle is now mak- 
ing the entire six-week recording 
date available on LPs for less 
money and with better reproduc- 
tion. Each LP contains the con- 
tents of one volume of four 12-inch 
discs. Two LP’s are to be released 
a month. This is no doubt the most 
important documentary project in 
jazz history. 
Vol. I Jazz Started In New 

Orleans 

Jelly starts out by describing by 
voice and illustrating on the piano 
the derivation of Tiger Rag 
(which he named) from an old 
French quadrille. He follows a 
sprightly piano solo on Panama 
with a vocal rendition of his own, 
Mr. Jelly Lord, and the Original 
Jelly Roll Blues. The B side of this 
first 12-inch LP is devoted to 
Jelly’s personal history. His an- 
cestory, boyhood memories, and 
first musical contacts are covered 
as he continues to play piano ac- 
companiment to his words. The 
sides finishes with renditions of 
The Miserere and Hyena Stomp. 
(Circle LP L14001.) 

(Modulate to Page 16) 


























—— DANCE ORCHESTRATIONS: x; FULL BAND—% SMALL BAND 
TITLE ARRANGER PRICE PUBLISHER 
yy Dream A Little Dream of Me Jack Mason $1.00 Words & Music 
vy Easy Go (Joe Garland) Stan Kenton 1.00 Criterion Music 
vy Jambo (Shorty Rogers) Stan Kenton 1.00 Criterion Music 
* Little Rock Getaway (Little Dixieland Series) Deane Kincaide 75 Feist (Big 3) 
yy Milenberg Joys—Dixieland Orch. Bill Howard 1.00 Melrose Music 
vy The Night Is Young Jack Mason 1.00 Words & Music 
vx Tin Roof Blues—Dixieland Orch. Bill Howard 1.00 Melrose Music 
x Wolverine Blues—Dixieland Orch. Bill Howard 1.00 Melrose Music 
INSTRUMENTAL SOLOS 
TITLE On COMPOSER PRICE PUBLISHER 
Piano Cuban Concerto Domenico Savino $2.00 J. J. Robbins 
Piano Serenades (Neapolitan Melodies) John Lane 75 Cavallaro Pub. 
Trumpet Life Goes To A Party Harry James 75 Robbins (Big 3) 
Trumpet Two O’Clock Jump Harry James 75 Robbins (Big 3) 
INSTRUMENTAL FOLIOS 
TITLE On COMPOSER PRICE PUBLISHER 
Piano Erroll Garner Piano Solos Erroll Garner $1.00 Criterion Music 
Piano Keyboard Harmony C. Cavallaro 1.25 Cavallaro Pub. 
Piano Rhythm Classics Frankie Carle 75 J. J. Robbins 
Solovox Favorite Melodies for Solovex Walter C. Simon 1.00 J. J. Robbins 
Ukulele Ukulele Song Hits Hugo Frey .75 J. J. Robbins 
— METHODS—INSTRUCTION BOOKS 
a TITLE AUTHOR PRICE PUBLISHER 
Scoring First Arrangement Book Van Alexander $2.00 Criterion Music 
Piano For the Older Beginner Raymond Burrows 1.00 J. J. Robbins 
Trumpet Harry James Trumpet Method H. & E. James 2.50 Robbins (Big 3) ’ 
Trumpet Harry James Studies & Improvisations Harry James 1.25 Robbins (Big 3) 
for Trumpet 
— PUBLISHERS 
Big 8 Musie Corp. (Robbins-Feist-Miller), 799—T7th Ave., Melrose Music Corp., 1619 Broadway, New York 19, N. Y. 
.. sion Sha el, 222 W. 47th St., New York 19, N. Y. iy a Coe a eee ne 
| eriteron Music Corp., 1491 No. Vine St., Hollywood 28, Calif. Words & Music, Inc., 221 W, 47th St., New York 19, N. Y. 
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DOWN BEAT 


RECORD REVIEWS 


Chicago, February 23, 








Record 
Reviews 


(Jumped from Page 15) 

Vol. 2 Way Down Yonder 

The vocal matter on this record 
covers scat vocals, dress customs 
in New Orleans early in the cen- 
tury, Jelly’s first love, the parades, 
the Broadway swells, and finally 
a long dissertation on the funerals 
and wakes. He plays and/or sings 
The Animule Ball, See See Rider, 
and Oh, Didnt He Ramble. 
(Cirele LP L14002.) 







































Patti Page 
6 Sentimental Music 
6 Would I Love You? 

Jack: A fine singer, Miss Page. 
One whose current success is long 
overdue. More pop v i uld 
have her unaffectedness and as- 
surance. Thou neither of these 
is a particularly good tune, Love 
You will probably show up strong 
saleswise. It’s given tango treat- 
ment. (Mercury 5571.) 


Charlie Parker 


8 Drifting on a Reed 
4 The Gypsy 

Jack: Bird gets off a one 
on Drifting, entering with com- 
plete confidence and sustaining a 
swinging mood for three choruses. 


}has all the Briton’s tricks down 
pat, though just a hairline too de- 
liberately. Main thing missing is 
drummer Denzil Best. The rhythm 
chugs until one’s sure the beat is 
being set by slapping a bag of 
gravel on the floor at regular in- 
tervals. On the whole, this album 
is just studied and _ soporific 
enough to be valuable, in case you 
don’t care for warm milk at bed- 
time. (Prestige LP 106.) 


Phil Spitalny’s Hour of 
Charm 

1 Galloping Comedians 

3 It’s You—No One But You 
Jack: Incredibly poor is Co- 

medians. Just because they’re all 

\girls doesn’t give them license to 

play out of tune, out of tempo, and | 

out of taste. Imagine being Spital- 

ny and having to listen to this 

sort of stuff every night. Eddie} 

Fisher sings with the girls - the | 

reverse. No _ inspiring choice. . 

(Victor 47-4020.) we Theme Songs 

| Nightmare (Artie Shaw) 

| Good-bye (Benny Goodman) 

| Take the “A” Train (Duke Elling- 
ton) 


| Cherokee (Charlie Barnet) 


Reinhold Svensson 
Dinah 
Once in a While 





Sweet and Lovely 
My Blue Heaven 
Dearly Beloved 
That Old Feeling 


| Flying Home (Lionel Hampton) 
When It’s Sleep Time Down South 
(Louis Armstrong) 


wo nae 1 | tion like this is to vote on which | 
: cag seen F a“ jhas stood up best through the| 

Album rating: 5 years. Hard to choose here, as| 

Pat: Svensson, the Swedish|each of these very famous sides 


Shearing, runs through some very|has a touch of lasting (though | 
pretty numbers with his quintet.| hardly, as the series states, “im-| 
Though he does not exhibit, in| mortal”) distinction. This 
these examples, any of the aban-| goes for the Strayhorn “A” Train. 
don and gaiety of the original, he| (Victor WPT-1.) | 





Top-Flight Trombonist 

























His best release in months, though 
it was cut several years ago. 

Gypsy is a most disturbing side, | 
one which shouldn’t have been re- | 
leased. According to master num-/| 
bers, it was made at the same ses-| 
sion as Lover Man, his last before | 


Camarillo. It sounds like one of 
Parker’s bad imitators. (Dial | 
1043.) 


Dinah Shore 
5 Wait for Me 
6 Down in Nashville, Tennessee 
Pat: Dinah dispenses two bare- 
foot ditties (steel guitar on both 


sides) in a gentle, yet live way| 
that flatters any tune. (Victor! 
47-4015.) 
Small Combo Hits 
Stompin’ at the Savoy (Benny | 
Goodman) | 


In a Mist (Bunny Berigan) 
Blues (Jam Session at Victor) 
House of Morgan (Lionel Hamp- 


ton) 
Smoke Gets in Your Eyes (Artie | 


Shaw) 
Body and Soul (Coleman Haw-| 

kins) 

Jack: Victor chose to include} 
some sides in this album that! 
don’t quite fit in with their title| 
for the series—“A Treasury of 


Immortal Performances.” However, 
they did get Coleman’s Body and 
Soul in, for which we can be grate- 
ful. 

Blues has a nice, easy Bunny 
Berigan solo, Morgan was made 
by Hamp with the King Cole trio. 
All masters are the same as pre- 
vious releases of these _ sides. 


(Victer WPT 3. 


Music JEN 


Illustration shows 
ry 
3-PRONG 
Music Point 
14-K Gold 










THOUSANDS SOLD 
All OVER 
THE COUNTRY 







FOR MUSIC TEACH- 
ERS, SCHOOLS, stu- 
dents, music companies, 
famous composers, 
song-writers, downbeat 
boys, classical writers. 
Finest quality FOUNTAIN 
PENS. Superb craftsman- 
ship throughout. 7 Days* 
Tricl! Money-Bock Guwor- 
entee! 
















Two SIZEs: 
Neormo! ink Supply 4.50 
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PREFERS HOLTON 


TROMBONE 








From rich and varied 


experience in broadcast- a 

ing, recording, concert 

and popular band work, 

FREDDIE OHMS knows ~ 

the flawless performance in 
tone brilliance, power and re- 
sponse you get only from a 
HOLTON Trombone. He has 
played his HOLTON for such 
famous leaders as Billy Butter- 
field, Russ Case, Fred Waring, 
Kay Kyser, and others. 





Once you try one, you'll quickly see 
why the leaders choose a HOLTON Trombone. 
Prove to yourself why — 


HE SWINE hs ry ygzon! 
frank HOLTON & Co. 


324 N. Church Street 
ELKHORN, WISCONSIN 





























SCHOOL OF PERCUSSION 
“The Cradie of Celebrated Drummers" 


It’s Later Than You Think 


Our May 7th semester 
the last that you may register for, so 
enroll now in the country's leading Pro- 
fessional School of Music specializing 
in Percussion, Piano, Voice, Theory and 
All Orchestral Instruments. 


Veterans! is 


ROY C. KNAPP 
Pres. and Director 
Teacher of America's Finest Drummers 
MARJORIE HYAMS 


Recently featured with Dave Garroway 
on N.B.C. and formerly with the George 
Shearing Quintet and now instructing 
Vibraharp and Piano Privately and 
Combo work in class 


APPROVED FOR VETERANS 
TRAINING 


ROY C. KNAPP SCHOOL OF PERCUSSION PLEASE ~ 
Kimbell Holl, 306 S$. Wabash, Chicago 4, Ill. CHECK! 


| am interested in: 
Private Lessons 
-) 6.1. Training 


NAME 
ADDRESS 
STATE 


Reeds 
Brass 
Bass 


Accordion 
C) Guitar 
C) Theory 


"} Percussion 
-) Piano 
) Voice 





Pat: Game to play with a collec-| 


| 


vote/a sin 


Buddy Weed Trio 

5 Little Small Town Girl 
5 Road Closed, Bridge Out, De- 

tour 

George: Two novelty tunes done 
somewhat in the King Cole fash-| 
ion. Weed’s vocal and pianistic 
ability lack the sparkle Nat dis- 
plays, and consequently these two 
sides don’t grasp your interest. 





(MGM 10895.) rently. 
Hugo Winterhalter 

3 Bring Back the Thrill 

3 If It Hadn’t Been for You | cluding 


Pat: These two spot vocalist Ed- | 
die Fisher, a chorus, and on Thrill 
on obtrusive guitar throughout. | 
Guitarist also executes, inexpertly, 
a couple of Flamenco figures which 
would be great if done with as-| 
surance. Fisher gets melodramatic 
on both sides. (Victor 47-4016.) 








New York—Guitarist and sing- 
er Jackie Paris opened at Cafe 
Seciety Feb. 1 for four weeks as 


to try and make it as a soloist. 











Gretsch Broadkasters, “Finest Drums I Ever Owned,” says Jo Jones. The 
incomparable Jo belongs in anybody’s -hall of fame. And to keep pace 
with his solid record of top performances, Jo selects Gretsch Broad- 
kaster drums. Jo sums up the long and happy association by saying, 
“Gretsch Broadkasters are the finest drums I ever owned.” Here are 
just a few features of this outstanding drum outfit. * Guaranteed per 
fect round shell. * Long life Gretsch chrome 
Broadkaster tone. Make sure you see the 
Gretsch Dealer. And write today for your free catalogue (drum and 
drummer accessories). The Fred Gretsch Mfg. Co., 60 Broadway, Brook- 
| lyn 11, New York. 





Ella Fitzgerald 
Set At Blue Note 


Chicago — Ella Fitzgerald wy 
make her first a 
Blue Note when 
two weeks on Feb. 16. She follow, 
Stan Getz’ 


Practicall 
two - week 
are Johnny Hodges’ All-Stars (ip. 
Brown, 
|Muggsy Spanier’s 
George Shearing follows 
| March 23. 


Castle For Shavers 
At Hickory Log 
Paris To Cafe Society | ,, 





New York—Trumpeter Lee Cas. 
uartet into the Hickory 
an. 18 replacing Char. 
lie Shavers, who rejoined Tommy 
r Dorsey for the umpteenth time to 
single. Usually working with a| make a short trip to New England. 
| trio or quartet, Paris has decided| Shavers drummer Jackie Mills 
also joined Tommy. 


Freddie OlmA “Finest Sele Mio Owned” | 
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Chicago, February 23, 1951 


A 


Anthony, Ray (Click) Philadelphia, 2/12- | 
18, nc: (Hippodrome) Baltimore, 3/1-7, | 
Arnaz, Desi (Biltmore) L.A., In 2/27, b 


Back, Will (Schroeder) Milwaukee, h 
Bardo, Bill (Mayo) Tulsa, Okla. 
Barnet, Charlie (Apollo) NYC, 3 


a 
/ 22-28, t; 
(Howard) Washington, D, C., 3/ 


8-14, t 


BAND ROUTES—NEWS 











Barron, Blue (Sentest) aa In 2/8, t 
Basil, Louis (Chicago) c. t 
Bell, unt Aaa Heath) NYO, rh | EXPLANATION OF SYMBOLS: b—baliroom; h—hotel; nc—night club; cl—cocktail ; restaurant; t—theater; yee) ag” th 
Beneke, Tex (On Tour) MCA; (Casa | feadhouse; pe—private club. NYC—New York City: Hwd. d; L.A.—Los Angeles; lated Booking Corp., ( Glaser), 
Loma) St. Louis, 3/27-4/1, b | 745 Fifth Avenue, NYC; AP—Allsbrook-Pumphrey, Richmond, Va.; 8S—Billy Shaw, | Sixth Ave., NYC; GAC—General Artists Corp., RK 
Bergman, Eddie (Ambassador) L.A., h | Bidg., NYC; JKA—Jack Kurtze Agee 214 N. Dr., Beverly Hills, Calif.; McC—McConkey Music Corp., 853 Seventh Ave., : 
Bishop, Billy (Trianon) Chicago, 2/6-3/4, | MCA—Music p. of America, 7: Hh Ave., NYC; MG—Moe 3 West 46th St.. NYC; HFO—Harold F. Oxley, 8848 Sunset Bivd., 
b; (Rice) Houston, $/9-4/3, h | Hwd.; RMA—Reg Marshall Agency, 667! Sunset Bilvd., Hwd.; SAC—Shaw Artists See 1250 Sixth Ave., NYC; UA—Universal Attractions, 
_ Johnny (Biltmore). Palm Beach, | 47 Madison Ave., NYC; WA— Willard Alexander, 30 Rockefeller Plaza, NYC; A—William Morris Agency, RKO Bidg., NYC. 
Out 3/1, h 
Bothie, Russ (Paradise) Chicago, b Hayes, Carlton (Desert Inn) Las Vegas, h | Phillips, Teddy rown, Boyce (Sports Row) Chicago, ne 


Brandon, Henry (Blackhawk) Chicago, r 


Hayes, Sherman 


(Oriental) Chicago, t 


8/23, b 
Pieper, Leo (On Tour) McC 
| Pruden, Hal (Statler) Boston, h 


| Ragon, Don (Trocadero) Evansville, Ind., | Gn-Teto (Shamrock) Las Vegas, 
ne 


. (Rice) Houston, Out 3/1, 
(Roosevelt) New Orleans, In 5/3, k 
| Ruhl, Warney (Balinese) Galveston, Texas. 
| In 2/9, ne 


Brandwynne, Nat (Beverly) New Orleans, | Heckscher, Ernie (Fairmont) San Fran- 
ne cisco, 
Busse, Henry (El Rancho) Las Vegas, | Howard, Eddy (St. Francis) San Fran- | 
Out 2/18, h ec cisco, Out 3/11, h; (Aragon) Chicago, | 
$/24-5/6, b 

Carlyle, Russ (Cleveland) Cleveland, h | Hudkins, Dave (Aragon) L.A., b 

Case, Kuss (Paramount) YC, In 2/7, t} 

Gidord, Bill (Teuinge? es ee h J | 
Conn, Irving (Savoy-Plaza) 4 ~ a 

nr, Ten (heaheies Masphia, Ont smite LD’ (Flamingo) Las Vegas, 
2/17, h ensen, Jens (Dixie) Wayland, Mich., | 


Cummins, Bernie (Edgewater Beach) Chi- 
cago, 2/23-3/22, h 


— 


DiPardo, Tony (Eddy’s) Kansas City, r | Jurgens, Dick (Aragon) Chicago, Out 
Dorsey. Jimmy (Edgewater Beach) Chi-| 2/25, 'b; (Casa Loma) St. Louis, 2/27- 
cago, 2, 

Duke, Johnny ( Washington-Youree) Shreve- 8/11, b x 


port, La., 


E 
Elgart, Les (Holiday Inn) Flushing, L. L, 
N, Y., Out 4/1, ne 


, ne 
F |} King, Henry (Shamrock) Houston, Out 
Featherstone, Jimmy (Peabody) Memphis,| 3/20, 
2/12-25, h | Krupa, Gene (Paradise) Detroit, 2/16-22, t 
Ferguson, Danny (Pere Marquette) Peoria, | 
I., h | L 
ee . — 
Widds, Sher (Mushlebach) Kansas City, | 1 sostte, Dick (Plasa) NYC, h 
Flanagan. Ralph (Palladium) L.A., Out Lawrence, Elliot (Meadowbrook) Cedar 
2/26 sy . Grove, N. J., Out 2/15, rh 
eh sad ~he , Lester, Dave (Latin Quarter) Boston, ne 
Foster, Chuck ¢Oh Henry) Chicago, t LeWinter, Dave (Ambassador) Chicago, h 
cS Lombardo, Guy (Roosevelt) NYC, Out 
2/17, Return 5/1-6/80, h 
eeet, Jan jReccerelt) aT, mt. Lombardo, Victor (Strand) NYC, Out 
Golly, Gecil (Nicollet) Minneapolis, h’ a/16, & a 


Gray, Chauncey (Ei Morocco) NYC, ne 


(Paris Inn) L.A., 


H 
(Capitol) NYC, ¢t 
ark) Washing- 


Grier, Jimmy ne 


Hampton, Lionel 

Harpa, Daryl (Wardman 
ton, D. C., 

Harrison, Cass (Neil House) Columbus, O., 
Out 3/10, h 





¢ How About 


























Out 3/ 
Jerome, Henry (Edison) NYC, h 
sm Spike (Chase) St. Louis, 3/23-4/5, 


| Kent, Peter _h 
Kenton, Stan (Palladium) L.A., 2/20-4/2, 
b 


5/5 


Masters, Vick 


ne 
Matthey, Nicolas (Plaza) NYC, h 
McLean, Jack (Hilton Mano 
Melba, Stanley b | 
Millinder, Lucky (Paradise) Detroit, 3/1-7, t | 
Morgan, Russ (Biltmore) L.A., Out 2/26, h 


(New Yorker) NYC 


(Pierre) 


Mann, Bernie (Roosevelt) NYC, In 2/19, h 
Martin, Freddy (Statler) NYC, 2/23-4/7, h 
Masters, Freddie (Top Hat) NYC c 

(Piccadilly) Pensacola, Fia., | 


Kerns, Jack (Elmo) Billings, Mont., Out 


3/15, h 
Noble-Davis (Claridge) Memphis, Out 
|} 2/22, h 


b 








aie 


HA 
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Pat 


The famous DERU REEDS, imported 





(Reg. U. S. Pat 


REEDS 


for Saxophone 


CHIRON 


Vibrator 


Of.) 


and Clarinet 


DIFFERENT STRENGTHS .. . 
to No. 


IMPORTED from France again... 

better than ever. For that distinguished 

brilliancy of tone, use VIBRATORS, the 
reeds with the grooves. 

1 ASK YOUR DEALER! 

H. CHIRON CO., INC., 1650 Broadway, New York, N. Y. 


from 


52 Herd 


and 


Pat. 


e, now available. 





b666666666b6b6b6b6b6b6bbb6b6064.6tr6r 4 jj 


POSS SS SSS SS SSCS CCC CSe 


POS SS SO SO SSC CCC COCO Ce 





r) San Diego, h 
Cc, h 


Nagel, Harold (Biltmore) NYC, h 
PRESS CLIPPINGS | Neighbors, Paul (Claremont) Berkeley, | 
Calif., Out 3/14, (Roosevelt) New | 

We maintain a special Entertainment and Orleans, 4/5-5/2, h 
Radio operas Newman, Ruby (William Penn) Pitts- 
« + « Inquiries Solicited . . . burgh, 

ROMEIKE NEW YORK CITY | Niosi, Bert (Columbus) Toronto, h 

220 W. 19th STREET Noble, Leighton (Stevens) Chicago, Out 


Exclusive Photos! ° 
BANDS iN ACTION O'Neal, Eddie (Palmer House) Chicago, h 
Orchard, Frank (Village Nut) NYC, ne 
Action pletures of all mame leaders, | | (verend, Al (On Tour) McC 
bir us eteiiee candiiet 
Glossy, 8x10. Unobtainable elsewhere. P 
ey ey omy money refund- Palmer, Jimmy (Melody Mill) Chicago, 
. Parker With Strings, Charlie (Paradise) | 
ARSENE STUDIOS Detroit, 3/1-7, t 
1585-D BROADWAY, N. Y., N. ¥. Pearl, Ray (Grove) Orange, Texas, 2/9- 
3/8, ne 


(De Lisa) 
(Tracy's) 


Saunders, Red 


Chicago, 
Schreiber, Car! 


Chicago, 


ne 
r 


c 
Spivak, Charlie (Meadowbrook) 
Grove, N. J., 2/16-8/11, rh 
Stern, Hal (Beverly Hills) L.A., 
Stevens, Roy (Roseland) NYC 
—. Jimmy 


h 


Strong, Benny (Casa Loma) 
2/6-18, b; (Mark Hopkins) 
cisco, 3/22-5/6, 

Straeter, Ted (Larue) NYC, ne 


St. Louis, 
San Fran- 


, b | 
(Valencia) Ft. Wayne, Ind., 


(Aragon) Chicago, 2/27- |B 


h; | Camden, Eddie (Radisson) Minneapolis, h 
* | Celestin, Papa (Paddock) New Orleans, nc 


} 


| 


Sissle, Noble (Diamond Horseshoe) NYC, 
n 
Cedar | Cooper, Jerry (Havana-Madrid) NYC, ne 


| 


Sudy, Joe (Statler) Detroit, h 
Sullivan, John (Southern Dinner Club) 

Houston, Texas, r 
| T 
| Trace, Al (Martinique) Chicago, r 
Tucker, Orrin (Trianon) Chicago, 3/6- | 
| 4/1, b; (Claremont) Berkeley, Calif., 
| 4/10-7/1, h 

v 

| Ventura, Charlie (Ventura’s Plantation) 


Lindenwald, N. J., ne 
| Verbout, Bill (South Shore Terrace) Mer- 
rick, L, IL., N. Y., ne 
w 
Welk, Lawrence (Home Show) Davenport, 


| Ia., 2/13-18; (Orpheum) Omaha, 2/23- 
3/1, t; (Claremont) Berkeley, Calif., 
3/15-4/8, h 

|} Williams, Griff (Stevens) Chicago, In 


3/16, 


h 
| Williams, Tex (Riverside Rancho) L.A., b 





Combos 


A 











Agnew, Charlie (LaSalle) Chicago, h 
Airlane Trio (Dixie) NYC, Out 6/23, h 
Albert, Abbey (Warwick) Philadelphia, 
Out 3/21, h 
Alvin, Danny (Nob Hill) Chicago, ne 
Archey, Jimmy (Jimmy Ryan's) NYC, ne 
Averre, Dick (Sheraton-Gibson) Cincin 
nati, 
B 
Balladiers (Blackstone) Chicago, h 


Bal-Blue Three (Balboa) 
Basin St. 6 (Lenfant’s) 


Empire, Ore., ne 
New Orleans, ne 


Bel Trio (Legion) Davenport, Ia., Out 
2/11; (Amvets) Mason City, Ia., 2/20- 
3/4 

Benedict, Gardner (Commodore Perry) 
Toledo, 2/12-4/7, h 

Blons, Harry (Mitch's Air-O-Inn) Min- 
neapolis, n« 

Bob-Duffy Trio (Swan) Toledo, ne 

Bonano, Sharkey (Waldorf-Astoria) NYC, 


In 4/6, 


5, b 
Brown, Abbey (Charley Foy’s) L.A., ne 


rubeck, Dave (Black Hawk) San Fran- 
cisco, Out 2/12, ne 
Bushkin, Joe (Ralph Watkins’) 


c 


NYC, ne 


h 
alvert, Buddy (VFW) Ft. Dodge, Ia., pe 


Chamaco (Blackstone) Chicago, h 
Cole Trio, King (Regal) Chicago, 2/16-22, 
t 


. Cy (La Vie En Rose) NYC, 
3/27-4/16, ne 
Coleman, Oliver (Jimmie’s Palm Gardens) 
Chicago, ne 
Collins, Lee (Victory) Chicago 
Cosmopolitans (Old Hickory) Chicago, cf! 


t+) 
Daily, Pete (Royal Room) Hwd., nc 
Deep River Boys (Casino) Toronto, 2/15- 
21, t 
Deuces Wild (Midway) Pittsburgh, cl 
Diaz, Horace (St. Regis) NYC, h 
Downs Trio, Evelyn (Knickerbocker) NYC, 
Out 4/30, h 
E 
Eadie & Rack (Blue Angel) NYC, ne 
Erwin, Pee Wee (Nick's) NYC, ne 
Evans, Doc (Heinie’s) St. Paul, ne 


Kennedy, Ken (Sundown) Phoenix, nc 


L 
Lane, Johnny (1111 Club) Chicago, cl 
Larson, Skip (Aloha) Santa Crus, Calif., 
ne 


Latinaires (Mocambo) Hwd., ne 

Laylan, Rollo (Poinciana) Miami, h 

Lewis, George (Ei Morocco) New Orleans, 
ne 


MM 
Mary Ellen Quartet (Fogarty’s) Luzerne, 
Pa., Out 2/18, ne 
Joe (Colonial) Toronto, Out 
2/18, ne 
Marsala, Marty (Hangover) San Francisco, 
ne 
Math Trio, Lou (Ambassador) L.A., h 
MeCarty, ‘Fran (Duncan's) Ft Walton, 
oe 
McCauley Trio, Pat (Carnival) Pittsburgh, 


ne 
McGrew, Bob (Drake) Chi h 
Miles, Wilma (Gren Frog) Charles, 


=. 
Mole, Miff (Jazz Ltd.) Chicago, ne 
Monda’s Mid-Kn ihters, Carmen (Impe- 
rial) Thomas, W. Va., bh 
N 


Nichols, Red (Sardi’s) L.A., ne 


Norvo, Red (Encore) L.A., ne 
Nov-Elites (Caribe) Miami, Out 2/21, ne 
° 


O’Brien & Evans (Tutwiler) Birmingham, 
Ala., b 


Oliver, Eddie (Mocambo) Hwd., ne 
Ory, kia (Beverly Cavern) L.A., ne 
Osburn, Ozzie (Graemere) Chicago, bh 


Pp 
Paisley’s Vocalions, Eddie (Emerald Isle) 
iami Beach, h 
Palmer, Jack (Iceland) NYC, r 
Paris trio, Norman (Ruban Bleu) NYC, 


ne 
Parrish Trio, Ben (Riviera) NYC, ci 
Pastels (New Empire) Yonkers, N. Y., 
Pollack, Ben (Bayeu) Hwd., ne 
Pollack, Terry (Commando) Henderson, 


ne 


y., ne 
Prima, Leon (Prima’s) New Orleans, ne 


Quintones (Windsor) Hamilton, Ont., 2/12- 
3/10, h 





Frasetto, Joe (Latin Casino) Philadelphia, 
ne 
G 
Galian, Geri (Ciro’s) Hwd., ne 
Garry Trio, Vivien (Mural) L.A., ne 
Getz, Eddie (Kodric’s) Milwaukee, nc 
Gilbert, Jerry (Elms) Excelsior Springs, 
Mo., h 
Gomez, Eddie (Roosevelt) L.A., h | 
Gonzalez, Leon (Preview) Chicago, cl 
Gooden Trio, Cal (Zebra) L.A., ne 
Goodman Sextet, Benny (El Rancho) Las | 
Vegas, 2/14-27, h 
Grady, Larry (Ormonde) Virginia, Minn., h | 
Grauso Trio, Joe (Three Deuces) NYC, ne 
Greco, Buddy (Cafe Society) NYC, In 3/1, 
ne 


H 
Harmonicats (Nicollet) Minneapolis, Out 
2/15, | 
Harrison Trio, Ford (Rainbow Room) | 
NYC, el 
Heard, J. C. (Haig) Hwd., ne | 
Henderson, Horace (Grove Circle) Chi- 
cago, cl 
Herman, Lenny (Warwick) NYC, h 
Herrington, Bob (Claremont) Atlanta, | 
Ga., h 
Hodes, Art (Rupneck’s) Chicago, r 
Hoffman Four, Ray (Frontier) Missoula, 
Mont., ne | 
Hoover Quintet, Gene (Casablanca) Can- 
ton, . ne 
Huston, Ted (Astor) NYC, h 
J 
James, Georgie (Diamond Horseshoe) 
NYC, ne 
Jasen Trio, Stan (Eddie's) San Diego, 
2/9-8/22, ne 
Jordan, Louis (Paradise) Detroit, 2/9-15, t | 
Ls 
Kaye Trio, Mary (Casablanca) Miami | 
Beach, 2/9-3/29, h 


Keeler, Ford (Melody Mill) Wichita Falls, 








BUESCHER 
D INSTRUMENT 


HART, EMDIA 





BAN 
ei. 







Texas, ne | 
| 


| Trimarkei 


| Weavers 


R 
Ré, Payson (Stork) NYC, ne 
Rotgers, Ralph (Ambassador) Chicago, h 
Roth Trio, Don (Congress) Chicago, h 
s 


Schenk, Frankie (Imperial) Atlanta, Ga. 
h 


Scobey, Bob (Greenwich Village) San Fran- 


cisco, ne 
Shaw, Milt (St. Regis) NYC, h 
Shearing, George (2911 Club) Washington, 
D. C., 2/8-18, ne; (Paradise) Detroit, 
2/22-28, t 





Singleton, Zutty (Club 47) L.A., ne 
Soft Winds (Wisconsin) Milwaukee, h 


Spanier, Muggsy (Rendezvous) Philadei- 
phia, 2/5-18, ne; (Colonial) Toronto, 
2/19-8/4, ne; (Hangover) San Francisco, 
4/24-6/4, ne 

Sterney, George (Mayflower) Akron, h 

Sweethearts of Rhythm (On Tour) RMA 


T 
(Bayshore Royal) Toronto, Out 
‘ (Roosevelt) NYC, 2/19-4/30, h 
Tinker, Trio (Levitt’s) Anderson, Ind., c) 
Trio, Dom (Roosevelt) Pitts- 


Three Suns 
2/15, 


burgh, h 

Tunemixers (Theater) Oakland, Calif., Out 
/ll, nme; (Buddy Baer's) Sacramento, 

2/14-3/138, ne 


v 


Van Damme, Art (Oriental) Chicago, 
2/15-28, 
Venuti, Joe (Mike Lyman’s) L.A., ne 


Vera, Joe (Bellerive) Kansas City, h 


w 


Waples, Buddy (Herring) Amarillo, Texas, 
Don (Village 
(Ciro’s) Hwd., 2 
Wiley Trio, Larry (Hollywood) 
Ill., In 2/12, ne 
Williams, Clarence 
NYC, ne 
Wink Trio, 
Wood Trio, 


Warner, Barn) NYC, ne 
2/1-28, ne 

Rock Island 
(Village Vanguard) 
NYC, 
Box) 
ne 
Rising 


Bill (Nocturne) 
Mary (Music 
Beach, Fila., Out 4/31, 

Worley, George (Malouf's 
Greenwood, Miss., ne 


ne 


Palm 


Sun 


Y 
Yaged Trio, Sol (Three Deuces) 
York, Frank (Sherman) Chicago, 
Young, Lee (Oasis) Hwd., ne 


NYC, ne 
h 


momma NCE BANDS =v, 
We offer you Mcderm Printing and Publicity 
service. obtainable at no other house. Sta- 
tlonery, Advertising Post Cards, Letters and 
ideas, when sent to Clubs, Ballrooms, etc., 
will keep your band busy. 100 Cuts to drese 
up your advertising at no extra cost. Will 
add prestige to any band. SAMPLES FREE. 


POPULAR DANCE ORCHESTRATIONS 


These are Back numbers. like new. Contain 
Standards, Rhumbas, Hits, ete. NO LISTS, 
13 for $2 37 for $5 75 for $10 


PERSONALIZED STATIONERY 
Printed in 2 colors with your FULL NAME 
on rag bond with cut of ANY musical Inet. 


100 Lids. 75 Env. $2 POSTPAID. We now 
have Modern Girl Piano cut. The Most 
Unique Stationery ever offered. Stamps ac- 


No C.0.D."s. Double Order $3.50. 


cepted 


TERMINAL ORCHESTRA SERVICE 
Chicago 3 


4818, Kimball Suite 710 
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NEWS—FEATURES 


Chicago, February 23, | 








Chicago—When you get to be a big bandleader you've 
got to have your own office and staff, and the Horn poses 
with his aides in the first frame, above. They are secretary 
Viola Paulish, road manager Fred Monte, and personal 
manager Frank Monte. Viola, an early-day James fan, 
says she used to “hang around the bandstand, followed 
them = avound so much that they thought I was part of the 


| Jessica and Vicki. 


Harry James 


(Jumped from Page 3) 
James keep their private lives well | with Benny Goodman. 
removed from their professional . 


mother, Louise 


Beverly Hills standards; then they 


driving distance of Hollywood, 











Musician-Sportsman-Businessman James Leads An Enviable Life 


where they raise horses and have! riod when all ‘ 
‘Bouquets’ To la good time with their youngsters,| who weren’t too young or too old | Nick 


| children by a former marriage also | bop 
live here in California with their) much the musician at heart to be | Smith, 
Tobin, 
married when she was a singer|came up with a flock of arrange- 


of home one would expect, though | leader, felt the slump as much as J tt B. 7 a rte 
there is nothing howe about it by| any, and possibly more than most trying to put over something which ; a 
(he always carried a big payroll) 
also have their ranch, within easy| when the post-war depression hit 
the dance business. During t the pe- 





organization and put me on the payroll in 1943.” Few 
years back a song writer came out with the parody: “I 
want a girl, just like the girl, who married Harry James!” 
Harry may have bad luck with the horses, have lip trouble 
now and then, or scramble to find a third trombone, but 
he’s always got Betty Grable. The two are in the second 
paste above. Next to the horses, Harry’s principal rec- 


former boss? Ben Pollack, of course. 


trend, Harry James, too| and Tommy Greco; saxes—Willie| band by rival leaders. 
Corky Corcoran, Bob Po-|are today—who’s to 
Musky Ruffo, and Jimmie raiding? 

Cook; rhythm—Bruce MacDonald, 
heavily piano; Louie Bellson, drums, and 


Norm Seelig, bass. 


whom he! deaf to an interesting new sound, | land, 





ments (by Neal Hefti) 
flavored with flatted fifths. 





the dancing public didn’t want and 
wouldn’t pay for. But he is one 
of the few who can face the pres- 
ent situation realistically. He looks 
at it like this: 





ings, compiled by George Hoefer. 


Teddy Wilson orch. It’s Swell of You 
Benny Goodman orch. Roll "Em 


Br. 7884 
Vi. 25627 


1938 
One O'Clock Jump Br. 


Harry James orch. Lullaby in Rhythm Br. 8136 


Woogie trio 
Harry James orch. 
Harry James orch. 


I Found a New Baby Br. 8406, 
Feet Draggin’ Blues Co. 35227 
1940 


Concerto for Trumpet Co. 35340 
King Porter Stomp Co. 35389 


Harry James orch. 
Metronome All-Star 


band 


1942 

Harry James orch. The Mole Co. 36599 

Harry James orch. Trumpet Blues Co. 35549 
1944 

Harry James orch. I'm Confessin’ Co. 36773 
1945 

Harry James orch. Ain’t Misbehavin’ Co. 36887 
1947 

Harry James orch. The Man with the Co. 37218 

Horn a: 

Harry James erch. Moten Swing Co. 37351 
1948 

Harry James orch. East Coast Blues Co. 38059 
1949 

Harry James orch. Redigal Jump Co. 38380 

Harry James orch. Ultra Co. 38557 
1950 


Harry James orch. 
Harry James orch. 


Don’tcha Go Way Co. 38682 
Mad 
Circus Days Co. 39024 





James Discography 


Following is a-selected discography of Harry James 


1936 : _ |ly, I consider that far more im- 
Ben Pollack orch. Jimtown Blues Br. 7764, Co. 36325 | portant than this ‘style’ stuff. 
Ben Pollack orch. Deep Elm Variety 504, Vo. 3760 | : . 
Horrible Word 
1937 “To me, ‘style’ is a_ horrible 


Lionel Hampton orch. Muskrat Ramble Vi. 26017 |}ecare about is catching the feeling | 
and getting the right treatment | 

1939 ____ | for that particular number. 
Harry James & Boogie- Boo-Weo Br. 8318, Co 35958 “In general, I think the outlook 


for Perfection of Tonal Quality 


bles sing 


“It was a big mistake—and I 
made it myself for awhile—play- 
ing music in places where people 
came to dance that was not 
fundamentally dance music. Now 
we know that when we play for a 
dance we have to play good dance 
music, and that means music with 
a good, solid dance beat. Personal- 


CORNETS 
TRUMPETS 
TROMBONES 
record- 


word. I have tried to avoid falling 
into a set style. I wouldn’t want a 


Benny Goodman orch. Sing, Sing, Sing Vi. 25796, 36205 band with a trademark style in Sar 
(12”) which every number sounds the j wi, . 

Benny Goodman orch. Sugar Foot Stomp Vi. 25678 same. Suppose you do evolve a ie Hessng 

Teddy Wilson quartet Just a Mood Br. 7973 good trademark style or sound? — 


Somebody steals it. When I give 
a new song to Jack (Mathias, 
James’ arranger for many years), 
he knows that the only thing I} 


BLESSING CO * Elkhart 


reation is baseball, watching the game or playing it. One 
of the favorite press agent stories is that every member 
of James’ band must be a good baseball player. This is 
not completely true. Last shot shows Harry talking over 
old times with a former boss, the man who picked him 
up while he was jobbing around Beaumont, Texas. The 


dance bandsmen| Phil Cook, Ralph Osborne, and| have been rather slim of late. In 
Buono; _ trombones —Ziggy the old days there would have been 
Harry’s two| were being carried away by the! Elmer, Juan Tizol, Bill Palmer,| some heavy raiding of the James 


As things 


Read George Hoefer’s story of 


201 Feh SI T i the career of Jack Teagarden, fa- 
activities. ; ex Slump, 400 It was all over fast, and James For a list of sidemen of that| mous trombonist, in the March 9 
They have, of course, the kind Harry James, the dance band isn’t the only one whe got hurt caliber, the pickings admittedly! Down Beat. 


Indiana 








| for the dance business is much bet- | 

ter, with a big revival of interest | 
}in bands and musicians to be ex-| 
| pected—in fact, well under way. | 
We’re getting ready to do a lot 
|of recordings and a batch of them} 
will be instrumentals.” 


To maintain his organization, 


1941 which includes = ag ee “<4 
Harry orch. Music Maker Co. 35932, 37143 and a secretary, Harry has to take bs 
wd — orch. Duke's Mixture Co. 36339 the band on road tours, but his WEST-COASTING 
Harry James orch. You Made Me Love bandsmen can always count on be- TO FAME WITH 
P You Co. 36296, 37143 ing back in Hollywood for the rac- NEW QUINTET 





ing seasons at Del Mar, Santa a 
Anita, and Hollywood Park. 

: In West Coast smart 

‘Never Disbanded spots the talk is all 

During these layoffs (Harry about that new combo 


of Chuck Travis’s .. . 
and that Buescher tenor 


stoutly denies that he ever “dis- 
banded”) it generally has been his 
custom to keep his key men, or he plays. “My Buescher 
some of them, on the payroll. ‘400° is the best horn 
Thanks to the fact that his bands- I've ever used,” says 
men are all Local 47 members Travis, who has played 
(with the exception of Willie Smith with Jimmy Dorsey and 
and Juan Tizol, who are members Charlie Barnet. For 
of Local 767), they can work everything good you 
casual dance dates, recording, and want in a sax, get a 
studio sessions here between the Buescher “400”. 
weekend dates and one-niters that 
comprise the band’s major activi- 
ties at present. 

As of this writing Harry James 
had succeeded—better than most 
name-band heads—in maintaining 
a permanently -organized band 
comprised of topnotch musicians. 
This is the lineup of a band that} 
is worth noting and remembering: | 

Trumpets—Everett McDonald, | 


BUESCHER 


BAND INSTRUMENT 
EL KMART, INDIA 
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Remittance must Accompany Co 


Mi (Count, Name, Address, City and State) 














CLASSIFIED 


Twenty-five Cents per Word—Minimum 10 Words 


Classified Deadline—one Month 
Prior to date of Publication 
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FOR SALE 


HUNDREDS OF MUSICAL INSTRUMENTS, 
rebuilt and new, including vibraphones, 





marimbas, celestes and accessories. Ten- 

day trial. Free bargain list. MEYER'S, 
454-K Michigan, Detroit 26, Michigan. 
= an 





ARRANGEMENTS 
DIKIELAND ARRANGEMENTS. Four to eight 


men. 75¢c per arrangement, Zep Meins- 


ner, 5015 Biloxi, North Hollywood, Calif, 
SPECIALS. No cut price stuff but satisfies 
tion guaranteed. Arranger, Box 15, 


Newulm, Minnesota. 

REAL LIVE, pretty arrangements made to 
order 1.25 per part. Bill Fritz, 909 
Cedar, Michigan City, Ind. 


SAX MEN, ORCHESTRA LEADERS Sweet 
originals and P.D. for four or five reeds 
with CLARINET LEAD. Effective med- 
leys. Reasonably priced. Write Earle 
Christman, 1812 Patterson Rd., Dayton 
10, O. 


WRITE FOR FREE ed of Specials. Charlie 
Price, Danville, Va 


CHORUSES | COPIED from records exactly 
note-for-note. Free list. Front-Man, Box 
150, Astor Station, Boston 23, Mass. 


PIANO-VOCAL arranged from your melody, 
P if satisfied. 

















SONG WRITERS ATTENTION! You ean have 





your song professionally arranged for 
piano or orchestra by Sy Oliver and Dick 
Jacobs. Write now for details: Sy Oli- 
ver-Dick Jacobs, 1619K Broadway, New 
York 19, 


75e. 


St., 


COMBO RHYTHM CLASSICS, sample 
Lists. Louis DePaolis, 8 E. Fayette 
Uniontown, Pa. 


SPECIAL ARRANGEMENTS individually or- 
chestrated. Original manuscript. Profes- 
sional quality, Professional fees. Box 481, 
Down Beat, Chicago 1. 


HELP WANTED | 


DANCE MUSICIANS, al! instruments, steady 
work, Don Strickland, Mankato, Minn. 














$2.25 Pair 


_ Clear or 
Cink tice Tinted Lenses 
Brown a Black Frames 
Bop Ties..... 1.00 ea 
SEETON SALES ¢ co. pape. D 
Brooklyn 30, N. Y. 





sent “on approval,” $6.00 

Malcolm Lee, 344 Primrose, Syracuse 5, 
ke 

SPECIALS!!! Voiced full for alto, tenor, 
trumpet, plus rhythm. Also’ trombone, 
trumpet, tenor arrangements. Free lists, | 
Arranging Service, 334 Monroe Avenue, 
Rochester, New York. 


AT LIBERTY 


DRUMMER-VOCALIST, 21, colored. Modern, 
read, experienced, draft exempt. Solid, 
all rhythm, all drums. No union—willing 
to join. Joe Cannon, 118 West South 
Orange Avenue, South Orange, New Jer- 
sey. South Orange 2-6076. 


PHONOGRAPH RECORDS 


WANTED—used phonograph records made 
betwen 1920-1940. Any quantity or deal- 
ers stock. Jacob S. Schneider, 128 W. 
66th, NYC. 


RARE RECORDS —send wants. Perry's 3914 
Van Buren, Culver City, Calif. 

















COLLECTORS! Read “The RECORD EX- 
CHANGE.” Collectors’ columns, articles 
galore! Send 10c for introductory copy. 
1481 Quen East. Toronto 8, Canada. 


PREE CATALOG—Hard-to-get JAZZ rec- 
ords, J. Rose, 211 E. 15th, NYC 3. 


if IT'S BEEN RECORDED, We Have It! 
Lewin Record Paradise, 5600 Hollywood 
Bivd., Los Angeles 28, Calif. We buy en- 
tire collections, 


RECORDS WANTED. Highest prices paid 
for jazz, pop, blues, swing, personality 
collections, or dealers stocks from before 

hone. Grauer, 175 
Claremont Ave., NYC 27. Ri 9-1260. 

RECORDS CHEAP—from jukes. Catalogue. 
Paramount, FR-313 East Market, Wilkes- 
Barre, Pa. 


MISCELLANEOUS 

SONG WRITERS — Need 

Contact a collaborator through Song 

Writers Registry, P. O. Box 567, Santa 
Monica, Calif. Registration, $3.00. 











1940, Send list or 











lyrics, melodies? 








BOOK OF 87 Lyrics» for the 1951 com- 
poser, Novelty, scorchy, comedy, $2.00 
postpaid. Dudy Campbell, 23 W. Grand, 
Chicago 10. 





LEARN PIANO TUNING and repairing at 


home, Complete course. Learn quickly. 
Write: Karl Bartenbach, 1001B Wells, 
Lafayette, Indiana, 





PARODIES, SONGS, gags, piano arrange- 
ments, orchestrations, ete, Butler Pub- 
lications, 600 Beaman, Clinton, N. C. 


PARODIES! SONGS! Catalog free. Klein- 
man, 11202-P Oxnard St., No. Holly- 
wood, Calif. 


WRITE SONGS? Read “Songwriter’s Re- 
view’’ Magazine, 1650-DB Broadway, New 
York 19, 20c copy; $2 year. 














PIANO-BREAKS! 


Adaptable to Violin, Clarinet, Sax, ete. 
Our monthly Break Bulletin is full of hot 
breaks, figures and boogie effects so you 
can improvise extra choruses of Hit-parade 
tunes. Send 20c for a copy or $2 for 12 
months. Mention if teacher. 

















World’s easiest system teaches Beginners or 
Advanced to play like Radio-Record Artists! 
Learn runs, breaks, blues, tricks, basses, 
negro effects, chimes, Boogie Woogie, intros, 


ends, modernistic, futuristic, weird styles, 
off-color, riding-melody, jam-hot-blue cho- 
tuses, ete. HUNDREDS of effects. 


Send for Free Booklet X and Low Prices. 
Teachers—Use new loose-leaf system. Write! 
Slone School, 200! Forbes St., Pitt. 19, Pa. 














!! ARRANGEMENTS !! 


ALL-TIME FAVORITES 





a — ARRANGEMENTS 


Box 60 Sharpsville, Pa. 








1165 E. 14th St. “THE AXEL CHRISTENSEN METHOD" 
C.0.D.'s accepted Studio D P.O. Box 427 Ojai, Cal. 
PIANO 
SWING , flare. Make Your Own 


Orchestra Arrangements 
with the SPIVAK Arranger and Trans- 
poser. Four per harmony for all in- 
struments at s flash. Write Cd own 
music with new music writing de- 
vice; celluloid’ stencil for tracing mu- 
sical symbols perfectly. —_ hh > 
both items. No C.O.D 


Dept. 
T. SP. 
4511 15th Avenue 


Brooklyn, N. Y. 











TRUMPET NON-PRESSURE SYSTEM 
Progressively reduced physical and tech- 
nical obstacles. Excellent for building 
tone, range, flexibility, etc.: $2.00. 

ARTHUR W. McCOY 


P. ©. Box 686 
Chicago 90, Ill. 




















1613 SPRUCE STREET, PHILA., PA, 


CLARENCE COX 


Authorized Teacher of the 


SCHILLINGER SYSTEM 


of Arranging and Composition 
Regional Representative in b 





hiladelphia 
PE 5-730! 

















Complete Line of Musica! 
Instruments and Accessories 








NRY ADLER For the Student and Professional 


Instruction 


Associated With Anthony Scotti School 
“APPROVED FOR VETERANS" 
STUDIO: ADLER BLDG. 





Uncle Sam Makes 


Eyes At Contino 


Hollywood — Dick Contino, the 
accordion player who started as an 
amateur on the Horace Heidt show 
and has moved into the four-figure 
class ($4,000 a week at the Or- 
pheum here) as a class nitery and 
theater attraction, has a date with 
Uncle Sam for a physical exam 
coming up on Feb. 26. 

Dick Webster of Arena Stars 
Inc., (Spike Jones and Ralph 
Wonders) said that Contino’s two- 
week date at San Francisco’s Mark 
Hopkins starting Jan. 30 would 
_ ably be the last booking set 
or the youngster until his mili- 
tary status was settled one way or 
another. 





LEARN HOT PLAYING 
Quick course to players of all instrumente— 
make yous om own arrangements of ‘‘Hot™ breaks, 
oom, obbligatos, embellishments, ete. 








special chorusée—modulation to other keys 
pointe— 





color effects. 
ELMER B. FUCHS 
335 E. 19th St. Brooklyn 26, N. Y. 





ORCHESTRATIONS 


Band Music . Supplies 
Method Books 
Our FREE Catalogs list thousands 
of Orchs, Be Bops, Books, Band 
Music, Dixiela:.+« and Supplies 
EVERYTHING FOR THE MUSICIAN 
Need orchestrations in a hurry? 
Try our fastest service—Send $1.00 
deposit, and we'll ship C.O.D. 
same hour. 









TERMINAL MUSICAL SUPPLY, Inc. 
1134 W. 48 Street, New York 19, N.Y 


DRUMMERS 
ARE YOU BEAT CONSCIOUS? 


Learn to Play Progressively With All 
Styles Of Bands 


DRUMS VIBRAHARP TYMPANI 
Private lessons and ensemble work. 
Send for "Street Beats & Tom Riffs” 


CLARENCE CARLSON 


Cosmopolitan School of Music 
G. |. Bill Approved 
1625 Kimball Building, Chicago 4 
HArrison 7-4868 























MSTAUCTIONS In 


SAXOPHONE 




















NOW! the new 
EMCEE magazine 
Contains original material. 
Monologues, Parodies, Band 
Novelties, Skits, Dialogues, 
Songs, Patter, Gags, Jokes. 
Subscription, $2. Add $1 
for 4 gagpacked back issues. 
EMCEE — Desk 2 
P.O. 
Chicago 90, 


REHARMONIZATION DIAL 


FOR ARRANGERS and 
COMPOSERS 
A twist of, the dial 
automatically selects all possible 
substitute high tension chords for 
any given portions of melody. 
Thousands of possibilities for rich, 
modern harmonic treatment. 


Developed at: 
SCHILLINGER HOUSE School of Music 
$1.00 POSTPAID Money Back Guarantee 


BURROWS MUSIC CoO., INC. 
MASS. 


Box 983 
lll. 














STUDIO D 
42 GLOUCESTER ST., BOSTON, 











— SONG WRITERS SERVICE — 
INTRODUCTORY OFFER 


Our composers and arrangers, with many 
years experience in radio, movies and 











nin 





Estimates for engraving 
and printing gladly furnished + Any publisher our 
reference + Highest rated in the United States 


2001 WEST 47TH STREET + CHICAGO 32, ILLINOIS 


136 West 46th St., New York 19, Phone LU 2-1457 stage, will coretelty (Prepare your son 
creer 2 for pr hers and recor 
ing Pp as oe 





I—Com: a melody -. _ song and 
restyle the lyrics if nec 
2—Make a PROFESS! 1ONAL PIANO AR- 
RANGEMENT. (Not just a lead sheet.) 
3—Make an attractive cover Lew 
4—Make SA a skin manuscript ef the 


entire so! 
5—Print 12 ‘Srelentonel copiés on heavy 
music paper. 
The finished song is your sole prope porty, 
This $65.00 servic OW ONLY §22. 


Limited time only. 


Feather Signs To 
Do Deejay Show 
For State Dept. 


New York—The first jazz jockey 
to become internationally syndi- 
cated will be Down Beat’s Leonard 
Feather, who signed this week for 


a weekly series entitled Jazz Club, | 
CO. m» @® & lt syndicated by | 
the state department’ s Voice of| 


America, 


bine regular records with special 
taped recordings made by Voice of 
America during visits to Birdland, 
Stuyvesant Casino, Carnegie hall, 
and other spots w here jazz is heard 
in person, Programs will be com- 
bined or 16-inch discs and the plat- 
ters shipped abroad for broadcasts 
in Europe, Latin America, the 
Far East, and as close as possible 
to Iron Curtain territory. 

Jazz Club, U. S. A. will start on 
the air in late February and may 
be beamed from a shortwave sta- 
tion here in addition to the broad- 
casts abroad. Feather will later do 
commentaries in French and other 
languages for foreign versions of 
the show. 

Watch fer the Jack ‘Bengneden 
story in the March 9 issue. 





MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC CUIDE 


*% A classified and alphabetical list of the 
best and most popular standard Foxtrots, 
Waltzes, a Rumbes, efc., with 
Original Keys & Starting Notes - Over 

Titles, 100 Classifications, 300 Shows, 






4 Pages. 
* A list of over 300 Top Shows with their 


Hit Tunes, Years, Composers, 
Starting Notes, including — "The Song 
Histories of Favorite Rm 
% “Song Hits through the Years’. . . The 
outstanding songs of each year, from the 
Gay-Nineties to the present day. 


SEND FOR YOUR 
Cory TODAY $1.00 


a and 


S0c Edition Also Available 











Twin Cities 
Roundup 


Minneapolis—The Twin Cities 
have been fairly quiet jazzwise, 
except for the Stan Kenton one- 
niter at the Prom ballroom in St. 
Paul Feb. 2. Clyde McCoy's band 
| did good business there on a three- 
night stand ... Jan August and 
i Harmonicats took over from 

atrice Kay at Minneapolis’ 


The half-hour program will com- Heel Nicollet on Feb. 2. Dick Con- 


tino follows for two weeks on the 
16th, then Tito Guizar March 2 
and Liberace on the 16th. 

Band at Vic’s in Minneapolis is 
the Metro-Tones, winning trio on 
an Arthur Godfrey talent show. 

. One of the best tenor men in 
town, Irv Williams, is holding 
forth at the Cassius bar, off the 
loop. With Irv are Stu Anderson, 
bass; Rufus Webster, piano, and 
Walter Lear, drums. 

Bill Green’s combo playing at 
the Bungalow. Reed man Green 
has Jack Nowicki, piano; Billy 
Bastien, bass, and Rollie Pencook, 
drums and vibes. 

Nowicki and Green write the 
Shearing-styled book for the out- 
fit. Green also brought an 18-piece 
band of students and teachers at 
 onpgee ome College of Music to 
the University of Minnesota 
campus for a recent Jazz Society 


ash. 

Harry Blons’ Dixieland §six- 
piecer now playing Sunday after- 
noons at Bob Mitch’s new Air-O- 
Inn Marie Shaw, singer-co- 
medienne, has been at the Panther 
room of the Hotel Minnesotan 142 
years ... Bill McCune’s five-piece 
combo at the St. Paul Hotel. 

—Nate Shapiro 


Disc Debut 


Hollywood—Jean King, the MBS 
platter chatter purveyor who 
stirs the hearts of truck drivers on 
their long n.ght hauls as their 
“Lonesome Gal,” makes her debut 
as a singer with two sides cut for 
Columbia. Mugical backing is by 
Paul Weston. 





used by... 





Player," including 






. for complete 


write... 


6 ae ee mig AIOE 


Double-cup MOUTHPIECE 
TRADE MARK 


Harry James, 
"The Nation's No. 


™ brass section of his famous 
= orchestra . . . Made for all 
, brass instruments . . . higher 
= tones . . . double endurance 
é 


JOHN PARDUBA & SON 


Sole Manufacturers 140 West 49th St., New York City 19 


| Trumpet 


the entire 





particulars 
Harry James 








HOLLYWOOD SONG STYLISTS || 
6207 Sunset Bivd. Hollywood 28, Calif. || 




















— Subscribers To 








are sure of their copies . 





@ they don't 


@ they don't miss issues 


for a dealer who hasn't sold out 


@ they save $1.50 over the regular sin- 
gle copy price (greater savings on 2 
& 3 year orders) 


run all over town looking 





DOWN BEAT INC. 
203 N. Wabash Ave. 
Chicago |, Ill. 


C) ! year (26 Issues) $5 


Name 
Street & No. 
City & Zone 


() Remittance Enclosed 





Subscribe today 


Please enter my DOWN BEAT nineties 


[] 3 years (78 Issues) $11 





(] 2 years (52 Issues) $8 


...State 


0 Send Bill 2-23-51. 
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